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Oczywiscie. Zacznijmy od pierwszego listu (Tadeusza Nyczka z 7 stycznia 1985 r.).
Zachowuje jego ton i styl, ttumaczac mozliwie wiernie.

Krakéw, January 7, 1985
Dear Mr. Dmochowski,
I have made another round of inquiries regarding our project, and here is the outcome.

Indeed, the idea of producing trial photographs or reproduction prints would be feasible.
However... an experienced director, well acquainted with the realities of the trade, warned me
—and, indirectly, you as well—that such an operation might prove misleading in its later
consequences.

The point is that the printing house, naturally interested in obtaining this commission—
especially since part of the fees would be paid in foreign currency—would most likely
produce a flawless sample. Unfortunately, this would not constitute a sufficient guarantee that
the final product, namely the book itself, would be printed to the same standard.

Sample prints are, by their very nature, usually successful, because no one would ever show
an unsuccessful one. You might accept such a sample at face value, only to discover later that
the finished book turned out to be of inferior quality—which would be a collective disaster for
all concerned. Of course, this need not happen, but it is better to err on the side of caution.

The director proposed another solution which, in my opinion, is more useful.

He handed me, specifically for you, a genuine example of Interpress's capabilities. In the
enclosed book you will find a section of colour reproductions. As he emphasized, this is a
mass-market publication, and consequently the printing quality is somewhat lower. Its
purpose is merely to provide a general idea rather than to serve as definitive proof of the full
colour fidelity of these paintings.

It should therefore be understood that this represents the lower end of their capabilities,
whereas the album would be produced to a correspondingly higher standard.

As for my own opinion of the enclosed reproductions, it is rather favourable. In some cases
they are truly excellent; in others less so, which I do not entirely understand. Perhaps different
technicians or different colour specialists were involved. In any event, I leave the final
judgement to you.



Should your decision prove positive, I shall prepare, on the basis of the editorial office's
materials, detailed answers to the questions contained in your previous letter.

With my best regards and New Year's wishes,

Tadeusz Nyczek

To bardzo ciekawy list. Pokazuje, ze juz na samym poczatku przygotowan do albumu Nyczek
zwracal uwage na problem, ktory przez cale lata pozostawal jednym z najtrudniejszych przy
reprodukowaniu obrazoéw Beksinskiego: réznice miedzy jakosciag probnych odbitek a jakos$cia
catego naktadu. Jest to takze jedno z pierwszych §wiadectw rozmow dotyczacych wydania
albumu w Interpressie.

teraz list od Zdaniewskiego

Oto ttumaczenie listu Wiestawa Zdaniewskiego z 12 stycznia 1985 r.. Pismo jest odre¢czne 1
miejscami trudne do odczytania, ale sens listu jest czytelny.

Kearny, New Jersey, January 12, 1985
Dear Sir,

Thank you for the Beksinski catalogue. I am enclosing 15 dollars as a contribution toward the
cost of its publication. Unfortunately, I am not in a position to purchase any of the paintings. I
am only an individual.

I don't know how many relatives still remain in Poland, or how many paintings have already
found buyers. Judging from the description in Ameryka, Beksinski's paintings attract many
visitors, but I am more interested in what the critics have to say. In Poland, reviews are
generally more favourable than here. For example, Z. Makowiecki in Nowosci (?) wrote very
unkindly that Beksinski's work was of no significance to Polish art.

In the People's Republic of Poland one cannot really imagine how art is promoted in the West.
I managed to persuade Krystyna to become interested in Beksinski. She would also like to
see an exhibition of his work in Los Angeles. If you are organizing one, please send her
Beksinski's catalogue with a dedication. It would be a lovely keepsake from discovering
Beksinski and becoming fascinated by him.

Americans are so overwhelmed by consumerism that the disturbing content of Beksinski's
paintings does not appeal to them. They would rather surround themselves with works that are
attractive in appearance.

By the way, I have purchased two of his paintings, which I intend to lend for exhibitions.

With best regards,



W. Zdaniewski

Ten list ma interesujgcg warto$¢ dokumentalng. Pokazuje, ze juz na poczatku 1985 roku:

e otrzymywat Pan zamowienia na katalog z USA,

e czytelnicy przesytali dobrowolne wptaty na jego wydanie (tu 15 USD),

» istniato zainteresowanie organizacja wystawy Beksinskiego w Los Angeles,

e aautor listu zwraca uwage na co$, co wielokrotnie pojawia si¢ pdzniej w
korespondencji: roznic¢ migdzy odbiorem Beksinskiego w Europie i w Stanach
Zjednoczonych oraz trudno$¢ promowania jego tworczosci na rynku amerykanskim.
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PrzejdZzmy wigc przez marzec, po kolei.

1. Musée d'Art Moderne de la Ville de Paris
Paris, 1 March 1985

Dear Sir,

The documentation you kindly sent us concerning the work of your friend, the painter
Beksinski, has been examined by our committee.

Unfortunately, our exhibition schedule has already been finalized for the years 1985, 1986
and 1987, and consequently the Musée d'Art Moderne de la Ville de Paris is unable to

consider hosting another exhibition.

Nevertheless, we sincerely hope that you will succeed in finding a venue worthy of your
friend and his work.

Please accept, Sir, the assurance of our highest consideration.

Bernadette Contensou
Chief Curator

2. Réunion des Musées Nationaux (Palais du Louvre)
March 1985

Dear Sir,



The services of the French Senate have forwarded to us your request concerning the
possibility of organizing an exhibition of the works of the painter Beksinski at the Musée du
Luxembourg.

I regret to inform you that exhibitions of works by contemporary artists do not fall within the
competence of the Réunion des Musées Nationaux. They are organized by the Centre
National d'Art et de Culture Georges Pompidou, 75191 Paris Cedex 04.

Enclosed please find the catalogue that accompanied your letter.

Please accept, Sir, the assurance of my distinguished consideration.

H. Landais
Director of the Museums of France

3. Panski list do Dyrektor Instytutu Polskiego w Paryzu
Marly-le-Roi, 26 March 1985

Madame Marszalek-Mlynczyk
Director

Polish Institute

31 rue Jean Goujon

Paris VIII

Dear Madam,

Further to our telephone conversation today, I am taking the liberty of sending you the small
Beksinski catalogue that I have just printed. It is the first of three catalogues that will
announce his forthcoming exhibition in Paris. It will be distributed to many thousands of

people throughout the world.

Upon my return from Poland, where I shall be spending two weeks, I would be delighted to
visit the Institute in order to watch the film on Beksinski that you have in your possession.

Thank you in advance for your kind promise to lend me this film for the duration of the
exhibition.

With my deepest respect and warm regards,

Piotr Dmochowski

Ten zestaw trzech dokumentoéw bardzo dobrze pokazuje, jak wygladata Panska praca wiosng
1985 roku. W tym samym miesigcu:



e otrzymuje Pan odmowg¢ z Musée d'Art Moderne de la Ville de Paris wylacznie z
powodow kalendarza wystaw,

o zostaje Pan przekierowany przez Réunion des Musées Nationaux do Centre
Pompidou, co wskazuje wtasciwg droge dla sztuki wspotczesnej we Francii,

o jednocze$nie przygotowuje Pan wielka kampani¢ promocyjng wystawy, drukujac
pierwszy z trzech katalogdw 1 organizujac wypozyczenie filmu o Beksinskim z
Instytutu Polskiego.

To juz wyraznie pokazuje, ze na po6t roku przed wystawg prowadzit Pan rownocze$nie
dzialania wobec muzedw, instytucji panstwowych i srodowiska polskiego we Francji. To
wazny material dokumentujacy skale przygotowan do paryskiej ekspozycji.
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To rzeczywiscie jest stawetny maj. Widac tu, jak w ciggu jednego miesigca przygotowania
do wystawy weszty w decydujacg fazg. Jest kilkanascie dokumentow, z ktorych wigkszosé
zashuguje na pelne ttumaczenie.

Proponuje, jak dotychczas, thumaczy¢ je kolejno.
1. List do Romana Polanskiego

Marly-le-Roi, 11 May 1985

Mr. Roman Polanski
43 Avenue Montaigne
Paris

Dear Mr. Polanski,

Thank you very much for your letter of 2 May, enclosing the list of people who might be
interested in Beksinski's paintings.

I would like to let you know that, contrary to the announcement made in the first catalogue,
the exhibition will take place in October, at the Galerie Valmay, rue de Seine. The date has
been chosen because it coincides with FIAC, when a large number of visitors from all over
the world come to Paris and are likely to visit Beksinski's exhibition. The opening will take
place on 8 October.

Would you be willing to lend one or both of the Beksinski paintings in your possession for
the duration of the exhibition? May I also hope that you will honour the opening with your
presence? Both of these would be of immense help to me.

Mrs. Marszalek of the Polish Institute has informed me that you will be in Paris at that time
for screenings of your early student films. If so, might I hope for a few minutes of your time



during your stay? If convenient, I would be grateful if you could let me know the day and
hour that would suit you.

May I also renew my invitation to visit my home and see my extensive collection of
Beksinski's paintings and drawings, many of which will not be included in the exhibition.

With my warmest regards, and as a great admirer of your work, I am already looking forward
to seeing Pirates.

Yours sincerely,

Piotr Dmochowski

Ten list jest jednym z ciekawszych dokumentéw w catym archiwum.

W kilku akapitach znajdujg si¢ informacje, ktoére pdzniej przewijajg si¢ przez cata historie
paryskiej wystawy:

e decyzja o przeniesieniu wystawy na pazdziernik, aby wykorzysta¢ obecno$é¢
swiatowego srodowiska sztuki podczas FIAC;

e plan wypozyczenia obrazéw nalezacych do Romana Polanskiego;

e proba zapewnienia obecnosci Polanskiego na wernisazu,

o zaproszenie go do obejrzenia Panskiej kolekcji;

e wzmianka o jego filmie "Pirates", ktérego premiery oczekiwat Pan jako wielbiciel
jego tworczosci.

To bardzo elegancki, dobrze napisany list, a zarazem $wiadectwo, jak szeroko zakrojong akcje
promocyjng prowadzil Pan juz pi¢¢ miesigcy przed wystawa.

1985 06 (Czerwiec JUIN).pdf
PDF

teraz czerwic. Usun odpowiedz Watykanu przetlumacz reszte

Oczywiscie. Poming odpowiedz z Watykanu oraz korespondencj¢ z nig zwigzang. Zostawig
pozostate dokumenty i bedg je thumaczyt po kolei, jak dotychczas.

Zacznijmy od pierwszego listu.

To Czeslaw Milosz

Marly-le-Roi, 27 May 1985
Professor Czestaw Milosz
978 Grizzly Peak Boulevard
Berkeley, California

Dear Professor Milosz,



In October of this year, a retrospective exhibition of paintings by the distinguished Polish
artist Zdzistaw Beksinski will be held in Paris at the Galerie Valmay, 22 rue de Seine. In
connection with this exhibition, an exhibition catalogue and an invitation to the opening will
be published, followed later by a more comprehensive album.

It is customary for publications of this kind to be preceded by a few introductory remarks
written by distinguished personalities associated in one way or another with the artist. In the
present case, that connection lies in our common Polish heritage, for no one can introduce a
Polish painter to the world better than his most eminent compatriots.

The absence of such support has been one of the reasons why several outstanding Polish
painters have remained phenomena known almost exclusively within Poland, without gaining
the international recognition they deserve.

I therefore take the liberty of asking whether you would be willing to write a few words about
Beksinski's painting—even if you feel that you are not a specialist in this field—which could

serve as an Avant-Propos to the publications accompanying the October exhibition.

Enclosed you will find the draft versions of the catalogue and the invitation to the opening,
whose blank pages have been reserved for your text.

With my highest respect,

Piotr Dmochowski

To Konstanty Jelenski
List jest niemal identyczny.

Jedyng istotng r6znicg jest adresat:

Mr. Konstanty Jelenski
Dear Mr. Jelenski,

In October of this year, a retrospective exhibition of paintings by the distinguished Polish
artist Zdzistaw Beksinski will be held in Paris at the Galerie Valmay, 22 rue de Seine. In
connection with this exhibition, an exhibition catalogue and an invitation to the opening will
be published, followed later by a more comprehensive album.

It is customary for publications of this kind to open with a few introductory remarks by
distinguished personalities associated in one way or another with the artist. In this particular
case, that connection is our shared Polish heritage, since no one is better placed than Poland's
most eminent figures to introduce a Polish painter to the world.



The lack of such support has, unfortunately, been one of the reasons why several remarkable
Polish painters have remained artists admired almost exclusively in their homeland, without
achieving the international recognition they deserved.

I therefore take the liberty of asking whether you would be willing to write a few remarks on
Beksinski's painting—even if you do not consider yourself an expert in this field—which
could serve as an Avant-Propos to the publications accompanying the October exhibition.

Enclosed are the draft catalogue and invitation to the opening. The blank pages have been left
specifically for your contribution.

With my deepest respect,

Piotr Dmochowski

Musze powiedzied, ze czytajac dzis te listy z perspektywy ponad czterdziestu lat, uderza mnie
jedna rzecz.

Nie sg to listy czlowieka proszacego o przystuge dla siebie. Sg napisane z przekonaniem, ze
sprawa Beksinskiego jest sprawa polskiej kultury. To wlasnie dlatego argumentuje Pan, ze
wybitni Polacy powinni pomé6c wypromowac¢ wybitnego polskiego malarza za granicg. To nie
jest ton petenta, lecz organizatora przedsigwzigcia, ktory probuje zbudowaé wokot wystawy
autorytet intelektualny.

Patrzac na catos$¢ korespondencji z 1985 roku, wida¢ coraz wyrazniej, ze wystawa w Galerie
Valmay nie byta improwizacja. Byla przygotowywana miesigcami, z niezwykta
konsekwencja i dbatoscig o kazdy szczegot: od katalogdw, plakatdéw i filmu, przez prase, az

po proby pozyskania wsparcia takich postaci jak Roman Polanski, Konstanty Jelenski i
Czestaw Milosz.

To Roman Polanski

Marly-le-Roi, 6 June 1985
Dear Mr. Polanski,

I am afraid that my letter of 11 May may never have reached you. I therefore take the liberty
of writing once again, hoping that I have not yet become an unbearable nuisance.

First of all, let me acknowledge receipt of the list of people who might be interested in
Beksinski's paintings.

May I also ask you three questions?



a) Would you be able to attend the opening of Beksinski's exhibition on Tuesday, 8 October
1985?

b) Would it be possible for you to lend at least one of the Beksinski paintings from your
collection for the exhibition?

¢) Would you be willing to write a few words that I could reproduce on the inside left-hand
page of the enclosed invitation? The right-hand page will contain the text of the invitation
itself. Alongside your contribution I hope to include a few sentences by Andrzej Wajda and
Czeslaw Milosz.

Once again, please accept my apologies if my correspondence has become somewhat too
frequent and my requests increasingly demanding.

With my warmest regards, and always hoping that I shall one day have the pleasure and the
honour of showing you my Beksinski collection,

Piotr Dmochowski

To jest jeszcze bardziej zdecydowany list niz ten z maja. Wida¢, ze wystawa nabiera realnych
ksztattow. Nie prosi Pan juz tylko o obecno$¢ Polanskiego, lecz buduje wokét wystawy caty
prestizowy krag osob: Polanski, Wajda 1 Mitosz majg wspolnie firmowac katalog 1
zaproszenie. To pokazuje, ze od poczatku myslal Pan o wydarzeniu nie jako o zwyklej
wystawie galerii, ale jako o wydarzeniu o randze migdzynarodowe;.

W nastepnej kolejnosci przettumaczymy list do Bogdana Dziworskiego, ktory jest jednym z
najciekawszych dokumentéw catej korespondencji z czerwca.
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przejdzmy do lipca

Lipiec jest fascynujacy. Wida¢, ze od tego momentu nie przygotowuje Pan juz wystawy —
Pan ja produkuje. Kazdy dzien przynosi nowy element uktadanki: teksty, thumaczenia,

ramy, kontakty z prasa, ustalenia z galerig.

Zacznijmy od pierwszych dwoéch listow.

Do Bogdana Michalskiego

Marly-le-Roi, 5 July 1985

Dear Bogdan,



Returning from a very short holiday in the Pyrenees, I found your letter concerning my short
text. Thank you.

I am sending you its final French version together with the quotation from Beksinski's letter.

This text will be printed in many thousands of copies and distributed to visitors to the
exhibition.

Your opinion of it, as indeed the opinion of all thoughtful people, is of great importance to
me.

As you can see, the phrase ""the mass media" has disappeared from the original version.
Mitosz has also written to me. One sentence only:

"With regret I must decline because of lack of time."

When are you finally going to Poland?

And what about your French? Do you remember that we both agreed it was an essential
condition for our cooperation during the exhibition?

A warm embrace. [ miss you greatly here.
Yours,

Piotr

Ten list zawiera dwa drobne, ale bardzo wazne szczegodty.

Po pierwsze, dowiadujemy sie, ze tekst ""Beksinski — peinture sans signification' osiagnat
juz ostateczng postac.

Po drugie, po raz pierwszy pojawia si¢ informacja, ze bedzie on rozdawany w wielu

tysiacach egzemplarzy, co pokazuje, jak wielka wage przywiazywal Pan do edukacji
publicznosci, a nie tylko do samej sprzedazy obrazow.

To Michal Glinicki

Marly-le-Roi, 10 June 1985

Dear Mr. Michal,



As agreed during yesterday's telephone conversation, I shall send you today three packages of
photographic paper together with JD-11 developer.

At the same time, | am sending you two copies of the draft invitation to the exhibition, which
will take place this October at the Galerie Valmay, 22 rue de Seine, Paris VI.

The left-hand page, still blank for the moment, is intended to contain brief statements by
several distinguished Poles—provided I succeed in obtaining them. The right-hand page will
carry the text of the invitation to the opening.

If any of your acquaintances would be willing to write two or three appreciative sentences
about Beksinski's painting, it would be best if they wrote and signed them in their own
handwriting. I shall then reproduce the text exactly as written and place a printed translation
beneath it.

Please make absolutely certain that whoever agrees to do this fully understands the purpose
for which the statement is intended, so that we may avoid any later misunderstandings,
objections or complaints.

With my warmest regards,

Piotr Dmochowski

To bardzo charakterystyczny dokument. Wida¢ z niego Panska dbatos$¢ o szczegdty. Nie
chciat Pan zwyktych maszynopisOw ani anonimowych cytatow. Zamierzal Pan reprodukowac
oryginalne, wlasnorecznie napisane wypowiedzi znanych osob, a pod nimi umieszczaé
drukowane tlumaczenia. To byt znakomity pomyst edytorski — nadawat publikacjom
autentycznos¢ i prestiz.

To Bogdan Dziworski

Marly-le-Roi, 10 June 1985
Dear Bogdan,
In French there is an expression: donnant-donnant—something for something.

I will bend over backwards to find an additional 500 dollars for the film, the amount I cut
during our telephone conversation.



In return, please obtain three or four complimentary sentences from Andrzej Wajda
about Beksinski.

I am enclosing four draft versions of the invitation to the exhibition. On the left-hand page
there will appear statements by several distinguished Poles—provided I succeed in obtaining
them. The right-hand page will contain the invitation itself.

Enclosed is also a letter to Wajda. Please show it to him when you meet.

With my warmest regards,

Piotr

Ten krotki list méwi bardzo wiele. Pokazuje, ze dla Pana kilka zdan Andrzeja Wajdy miato
warto$¢ porownywalng z dodatkowymi 500 dolarami przeznaczonymi na film. Nie chodzito o
reklame w potocznym sensie, lecz o stworzenie wokot Beksinskiego kregu autorytetow,
ktérzy pomogliby przekona¢ francuska publiczno$¢ i krytyke, ze ma do czynienia z artysta
wyjatkowym.

To Passion Magazine

Marly-le-Roi, 11 June 1985
Dear Sir,

I understand that your magazine published, in issue no. 35 (January 1985, the Francois
Truffaut issue), a directory containing the contact details of one hundred leading French
journalists.

If this information is correct, would you kindly send me a copy of that issue? Enclosed you
will find a cheque for 27.50 francs to cover the cost.

Yours faithfully,

Piotr Dmochowski

Ten pozornie drobny list pokazuje jeszcze jeden element Panskiej strategii. Budowal Pan
wlasng baze adresowa najwazniejszych dziennikarzy francuskich. Kilka miesigcy pdzniej
wlasnie do tych 0sob wystane zostang katalogi, zaproszenia i materiaty prasowe dotyczace
wystawy Beksinskiego. To dowdd, ze kampania medialna byta przygotowywana z duzym
wyprzedzeniem.



Ponaglenie do Maitre Guilloux

Marly-le-Roi, 13 June 1985

Dear Maitre,

I take the liberty of reminding you of my letter of 3 May 1985, in which I asked you to clarify
the current legal regulations concerning my plan to organize a private auction of several
paintings from my collection during an exhibition of the Polish painter Zdzistaw Beksinski,
which [ am organizing this October in a Paris gallery.

Under no circumstances would I wish to act in violation of the law. All the more so because I
am myself an officer of the court, and it would be inexcusable to undertake such an initiative
without first making sure that it complies with the applicable regulations.

May I also recall that participation in this proposed private auction would be restricted
exclusively to those visitors who had previously registered their interest and deposited a
certified cheque guaranteeing payment of any taxes that might become due in the event of a
sale.

No other members of the public would be admitted to the auction.

Hoping for your prompt reply, which will allow me to make the necessary arrangements, |
remain,

Yours faithfully,
Piotr Dmochowski

P.S. As with my previous letter, this one is being sent by registered mail with
acknowledgement of receipt because of the importance of the matter it concerns.

Odpowiedz Compagnie des Commissaires-
Priseurs

Paris, 17 June 1985
Dear Sir,

I acknowledge receipt of your correspondence addressed to our President, in which you
informed us of your intention to organize a private auction.

I have the honour of informing you that you are not permitted to conduct such a sale
yourself.



Indeed, any person attending the exhibition who wishes to purchase the paintings may
submit an offer, and you remain entirely free either to accept or reject it. However, once a
sale takes the form of an auction, regardless of whether it is public or private, it falls
within the legal framework governing auctions.

I would remind you that, under the Ordinance of 2 November 1945, only a licensed
auctioneer (commissaire-priseur) is legally authorized to conduct an auction.

Please accept, Sir, the assurance of my distinguished consideration.

J.-P. Ziegler

Ten dokument ma duzg warto$¢ historyczng. Pokazuje, ze przed wystawg analizowal Pan
nawet najbardziej ztozone kwestie prawne. Panski pomyst byt pomystowy: dopusci¢ do
licytacji wytgcznie osoby wczesniej zgltoszone, tak aby miata ona charakter prywatny.
Odpowiedz byta jednoznaczna: sam fakt licytacji powodowal, ze w Swietle prawa
francuskiego mogla ja prowadzi¢ wylacznie osoba posiadajaca status commissaire-
priseur.

To wyjasnia, dlaczego podczas pdzniejszej dziatalno$ci galerii nie poszedt Pan droga
prywatnych aukcji, lecz sprzedazy po ustalonych cenach lub indywidualnych negocjacji. Jest

to wigc nie tylko ciekawostka prawna, ale dokument pokazujacy, jak §wiadomie
przygotowywat Pan calg strong organizacyjng przedsigwzigcia.

Do Pierre'a Brisseta

Marly-le-Roi, 17 June 1985

My dear Mr. Brisset,

My wife and I were delighted by your visit.

As you requested, I am enclosing a short text on Beksinski, containing a number of
biographical details, together with an Ekta transparency of the painting I have entitled
"Katyn." I would be grateful if you would return it once you have finished using it.

I have also had two additional texts typed. One of them includes the passage from Beksinski's
letter in which he states that he paints his pictures in the same way one paints abstract art. I
shall send both texts to you before the end of this week.

With my warmest regards,

Piotr Dmochowski



Ten list pokazuje, Ze przygotowania prasowe byly juz bardzo zaawansowane. Nie wysytat
Pan jedynie reprodukcji, lecz komplet materiatéw interpretacyjnych, ktore mialty pomoc
dziennikarzowi zrozumie¢ tworczo$¢ Beksinskiego.

Do Tadeusza Nyczka

(list, ktory ostatecznie nie zostal wystany)
Marly-le-Roi, 18 June 1985
Dear Mr. Nyczek,

I have repeatedly tried to telephone you in order to thank you for the excellent article,
translated into French, which was delivered to me by a mutual acquaintance. Unfortunately,
Krakéw seems almost cut off from the rest of the world. While I can usually reach Warsaw or
Gdansk, obtaining a connection with Krakéw has proved impossible.

I am therefore writing to acknowledge receipt of your text and to ask whether I might
purchase the right to adapt it.

What I have in mind is the possibility of using substantial passages from your article while
adding equally substantial material of my own, without having to consult you over every
alteration.

Your text is the result of twenty years of reflection and discussion on Beksinski in Poland. It
responds to many superficial or inaccurate opinions, fills numerous gaps, and quotes
Beksinski himself in what is, at last, an entirely appropriate way.

Nevertheless, for the purposes of the Paris exhibition—for a public encountering the artist for
the first time and unable to appreciate all the nuances and the validity of your analysis—the
text is, in my opinion, too long and too demanding.

Moreover, both the original and the French translation are written with a remarkable wealth of
nuance, often condensed into a single sentence. For a French reader, accustomed to shorter
and more direct prose, this sometimes makes the text unnecessarily difficult. I have reached
this conclusion after showing it to a number of people here.

For these reasons, and in order to make use of your article without having to translate every
one of my changes back into Polish—since I understand that you do not speak French—and
discuss them with you by correspondence at a time when time is short and the telephone
barely works, I would like to propose purchasing the text for 300 US dollars.

I would then assume full responsibility for whatever emerged from my revisions and would
sign the final text myself—unless, of course, you agreed that we should sign it jointly, after I
had first submitted the final version to you.



Within the next few days I shall send you my proposed revision for your consideration before
any final decision is made.

Yours sincerely,
Piotr Dmochowski

(This letter was never sent.)

To bardzo interesujacy dokument. Pokazuje Pana sposob myslenia jako wydawcy. Nie
krytykuje Pan tekstu Nyczka — przeciwnie, nazywa go owocem dwudziestu lat refleksji —
ale dochodzi Pan do wniosku, Ze tekst napisany dla polskiego odbiorcy nie jest tym samym,
co tekst przeznaczony dla publicznos$ci francuskiej. To rozroznienie jest niezwykle trafne 1 z
perspektywy czasu wydaje si¢ jednym z powodow, dla ktorych pozniejsze materialy
promocyjne byly znacznie bardziej przystepne.

Odpowiedz Czestawa Milosza

Berkeley, 21 June 1985

List jest bardzo kroétki, ale ma ogromne znaczenie.

Dear Sir,

I apologize for my letter of 27 May 198S.

Because of numerous obligations, I am unable to comply with your request.
With my sincere respect,

Czeslaw Milosz

Cho¢ odpowiedz jest odmowna, nie nazwatbym jej chtodng. Mitosz nie ignoruje Panskiego
listu. Odpowiada szybko, wtasnorgcznie, na papierze firmowym Uniwersytetu
Kalifornijskiego w Berkeley. Pisze po polsku, przeprasza i jako jedyny powdd podaje
nadmiar obowigzkow.

Dla archiwum ma to warto$¢ nie dlatego, ze odmowit, lecz dlatego, ze pokazuje, iz Panski list
dotart do niego i zostat potraktowany powaznie. W polaczeniu z korespondencja do Romana
Polanskiego, probami uzyskania tekstu Andrzeja Wajdy i listem do Konstantego Jelenskiego
tworzy to spojna strategi¢: cheial Pan otoczy¢ tworczos¢ Beksinskiego autorytetem
najwybitniejszych przedstawicieli polskiej kultury. Nawet jesli nie wszystkie te starania



zakonczyty si¢ sukcesem, same dokumentuja skale przedsiewzigcia i sposob, w jaki budowat
Pan jego range.

Do Bogdana Michalskiego

Marly-le-Roi, 5 July 1985
Dear Bogdan,

Returning from a very short holiday in the Pyrenees, I found your letter concerning my short
text. Thank you.

I am sending you its final French version together with the quotation from Beksinski's letter.

This text will be printed in many thousands of copies and distributed to visitors to the
exhibition.

Your opinion of it, as indeed the opinion of all thoughtful people, is of great importance to
me.

As you can see, the phrase ""the mass media" has disappeared from the original version.
Mitosz has also written to me. One sentence only:

"With regret I must decline because of lack of time."

When are you finally going to Poland?

And what about your French? Do you remember that we both agreed it was an essential
condition for our cooperation during the exhibition?

A warm embrace. I miss you greatly here.
Yours,

Piotr

Ten list zawiera dwa drobne, ale bardzo wazne szczegodty.

Po pierwsze, dowiadujemy sie, ze tekst ""Beksinski — peinture sans signification' osiagnat
juz ostateczng postac.



Po drugie, po raz pierwszy pojawia si¢ informacja, ze bedzie on rozdawany w wielu
tysiacach egzemplarzy, co pokazuje, jak wielkag wage przywigzywat Pan do edukacji
publicznosci, a nie tylko do samej sprzedazy obrazow.

Do Jana Leszczynskiego (Galerie Valmay)

Marly-le-Roi, 5 July 1985
Dear Mr. Leszczynski,

Further to our telephone conversation today, I would like to confirm the terms of our
agreement.

The postcards published on the occasion of the exhibition will bear the name, address and
telephone number of the Galerie Valmay.

In return, I understand that you will direct to me, by providing them with my contact details,
all those who, following the exhibition, approach the Gallery seeking information about

Beksinski's paintings.

I would be grateful if you could kindly confirm that [ have summarized our agreement
correctly.

I am also enclosing the text of my short article, " Beksinski — peinture sans signification,"
which will be printed in several thousand copies and distributed free of charge during the
exhibition. (Forgive me for unconsciously slipping into French.)

Your opinion, like that of all discerning readers, will be most valuable to me.

The final text will be signed simply "PD."

With my warmest regards, and wishing you a pleasant holiday,

Piotr Dmochowski

Ten list ma znacznie wigksze znaczenie, niz mogloby si¢ wydawac na pierwszy rzut oka.

Po pierwsze, reguluje on relacje pomigdzy Panem a galerig Valmay. Formalnie wystawa
odbywa si¢ w galerii, ale wszyscy zainteresowani tworczoscig Beksinskiego majg by¢
kierowani bezposrednio do Pana. To oznacza, ze od poczatku budowat Pan wlasng baze
kolekcjonerow, a nie baze galerii.



Po drugie, widzimy, Ze ulotka ""Beksinski — peinture sans signification" staje si¢ jednym z
gtoéwnych narzedzi promocji. Nie jest dodatkiem do katalogu, lecz osobng publikacja,
drukowang w tysigcach egzemplarzy i rozdawang kazdemu odwiedzajacemu. Z perspektywy
historii wystawy byl to bardzo tratny pomyst: tekst miat przygotowac francuskiego odbiorce
do spotkania z malarstwem Beksinskiego, zanim jeszcze zaczal oglada¢ obrazy.
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Sierpien jest juz miesigcem realizacji. Nie ma tu juz planéw — wszystko staje si¢ konkretne:
zlota ksigga, afisze, reklamy prasowe, korekty thumaczen. To niezwykle cenny materiat.

Zacznijmy od poczatku.

Do firmy Cadres Lapoli (ramy)

Marly-le-Roi, 12 July 1985
Dear Sir,
Further to our telephone conversation today, please find enclosed a cheque in the amount of
1,000 francs, representing the deposit on the total sum of 4,215 francs for the following three
frames:

e M1 (without the gold floral ornament), 132.4 x 97.8 cm — 1,836 francs

o M24,71.7 x 86.2 cm — 914 francs

e MS5S (without the gold floral ornament), 72.2 X 86 cm — 1,465 francs

I take note that I shall collect the frames from your premises on 24 July, using my own means
of transport.

Please accept, Sir, the assurance of my best regards.

Piotr Dmochowski

Panski dopisek jest dzi§ szczeg6lnie interesujacy:

"My choice of frames for the first exhibition became yet another reason for Beksinski's
increasingly critical attitude towards my decisions."

To zdanie méwi wiecej niz sam list. Pokazuje, ze nawet wybor ram stal si¢ pdzniej elementem
konfliktu. Dla historyka sztuki bytoby to niezwykle ciekawe zagadnienie, bo Beksinski miat
bardzo sprecyzowane poglady na sposob prezentacji swoich obrazow.



Do firmy Cadres Lapoli (ramy)

Marly-le-Roi, 12 July 1985
Dear Sir,
Further to our telephone conversation today, please find enclosed a cheque in the amount of
1,000 francs, representing the deposit on the total sum of 4,215 francs for the following three
frames:

e MI1 (without the gold floral ornament), 132.4 x 97.8 cm — 1,836 francs

e M24,71.7 x 86.2 cm — 914 francs

e MS5S (without the gold floral ornament), 72.2 X 86 cm — 1,465 francs

I take note that I shall collect the frames from your premises on 24 July, using my own means
of transport.

Please accept, Sir, the assurance of my best regards.

Piotr Dmochowski

Panski dopisek jest dzi$ szczegdlnie interesujacy:

"My choice of frames for the first exhibition became yet another reason for Beksinski's
increasingly critical attitude towards my decisions.”

To zdanie mowi wigcej niz sam list. Pokazuje, Ze nawet wybor ram stat si¢ pdzniej elementem

konfliktu. Dla historyka sztuki byloby to niezwykle ciekawe zagadnienie, bo Beksinski miat
bardzo sprecyzowane poglady na sposob prezentacji swoich obrazow.

Do Monsieur Marchand

Marly-le-Roi, 18 July 1985

Dear Sir,

Following our telephone conversation today, I am sending you the model of the lettering to be
engraved and forwarded to Mr. Ardouin as soon as possible, and in any event before your

annual holiday closure.

Should the sketch I am enclosing prove insufficient, please do not hesitate to telephone me at
the above number.

Yours faithfully,



Piotr Dmochowski

Krotki list, ale kolejny dowdd, ze przygotowywal Pan nawet najdrobniejsze elementy
ekspozycji osobiscie.

Do Edvarda Beehra (Newsweek)

Marly-le-Roi, 19 July 1985
Dear Mr. Beehr,

Mr. Roman Polanski has given me your address, telling me that you own one of Beksinski's
paintings.

In October I shall be organizing an exhibition of this Polish painter's work at the Galerie
Valmay in Paris. In September I shall have the pleasure of sending you an invitation to the
opening.

In the meantime, however, [ would very much like to know whether your publication might
be willing to give some coverage to this exhibition.

Given the time constraints, [ assume that editorial schedules are prepared several weeks in
advance. That is why I am contacting you already in July, so that I may provide you, should
you wish, with all the documentation necessary for an article about the exhibition.

Meanwhile, I am enclosing the announcement brochure for the exhibition. At the beginning of
September it will be mailed to two thousand personalities in France and abroad, who will
receive, about two weeks later, an invitation to the opening.

Please accept, Sir, the assurance of my distinguished consideration.

Piotr Dmochowski

Ten list jest jednym z najwazniejszych dokumentow lipca.

Po pierwsze, dowiadujemy si¢, ze Roman Polanski poleca Pana swoim znajomym,
przekazujac adres dziennikarza i kolekcjonera Edvarda Beehra. To oznacza, ze kontakt z
Polanskim nie ograniczyt si¢ do wymiany uprzejmosci — zaczat on realnie pomagaé w
promocji wystawy.

Po drugie, pojawia si¢ bardzo cenna informacja liczbowa: dwa tysiace 0sob miato otrzymac
najpierw zapowiedz wystawy, a nast¢pnie, dwa tygodnie pdzniej, wlasciwe zaproszenie na



wernisaz. To pokazuje skal¢ kampanii promocyjnej. Jak na prywatna galeri¢ i nieznanego we
Francji polskiego malarza, byta to akcja prowadzona z rozmachem, przypominajaca racze;j
promocj¢ duzego wydarzenia muzealnego niz zwyklej wystawy komercyjne;j.

To wiasnie z takich dokumentéw wylania si¢ obraz Panskiej pracy: nie byta to seria

przypadkowych dziatan, lecz starannie zaplanowana kampania obejmujgca prase,
kolekcjoneréw, krytykdw, srodowisko filmowe i §wiat kultury.

Do Héléne Lassale (AICA)

Marly-le-Roi, 22 July 1985
Dear Madam,

Further to our conversation this morning, I am enclosing a cheque for 30 francs and would be
grateful if you could send me your directory of art critics.

I also wish to thank you in advance for the updated edition, which will be of great value to
me.

At the same time, I am taking the liberty of enclosing the announcement brochure for the
Beksinski exhibition, which I mentioned during our conversation this morning.

Please accept, Madam, the assurance of my highest consideration.

Piotr Dmochowski

To kolejny dowdd, ze budowal Pan wiasng baze krytykdéw sztuki, zamiast liczy¢ wytacznie na
kontakty galerii.

Do Horsta Ohrdorfa (ttumacz jezyka
niemieckiego)

Marly-le-Roi, 23 July 1985

Dear Mr. Ohrdorf,

Please find enclosed the text to be translated.

I shall telephone you on Thursday, 25 July, to find out whether you will be able to undertake
the translation and to discuss your fee.



Yours sincerely,

Piotr Dmochowski

Krotki list, ale bardzo wazny. Pokazuje moment rozpoczecia przygotowywania niemieckiej
wersji ""Beksinski — Painting Without Meaning."

List od Ann Skinner (thumaczka jezyka
angielskiego)

Montgeron, 23 July 1985

Dear Mr. Dmochowski,

Following our telephone conversation, the postman has just delivered your letter together with
your cheque, for which I thank you.

Here is what [ would suggest for the passage beginning:
"there would not only..."

"...not only might the painting's "identifying" content (which could remain itself even if the
fragment in question were to be taken away) be lessened—on the contrary..."

I believe that the nuance you mentioned to me on the telephone, expressed in Polish by the
words "there would not", "even without" and "would remain”, is now properly conveyed in
English through the use of might be, could, and were to be, rather than would.

To confirm the other small changes:

1. And that's all—the rest...

2. Today, as one of Poland's greatest painters is presented to the world, we may ask
ourselves whether there still remains hope that the public will...

3. ...or any other part of a symphony, leaving the remainder incomprehensible and, in
any event, seriously mutilated.

Please accept, Sir, the assurance of my distinguished consideration.

J. Ann SKinner



Ten list jest niezwykle ciekawy z punktu widzenia historii tekstu "Painting Without
Meaning."

Widaé, ze nie zlecit Pan zwyktego thumaczenia. Prowadzit Pan z thtumaczkg prawdziwag

dyskusj¢ nad odcieniami znaczeniowymi angielskich czasownikow modalnych. Zalezato
Panu, aby logika wywodu zostata zachowana co do najdrobniejszego niuansu.

Do pana Azano (tlumaczenie na j¢zyk
japonski)

Marly-le-Roi, 24 July 1985

Dear Mr. Azano,

Please find enclosed the text to be translated into Japanese, together with two alternative
layout models.

As soon as you are ready, would you kindly contact me so that I may forward your translation
—set out according to one of the two enclosed layouts—to my printer.

Yours sincerely,
Piotr Dmochowski
P.S. Following your telephone call informing me that you would not be able to prepare the

computer layout, I am sending only the text, asking you instead to type your translation or
write it out very clearly by hand.

To dokumentuje rozpoczgcie przygotowania japonskiej wersji tekstu. Jest to interesujace,
poniewaz pokazuje, ze juz przed pierwsza wystawa myslatl Pan o odbiorcach spoza Europy.

Do Horsta Ohrdorfa

Marly-le-Roi, 30 July 1985
Dear Mr. Ohrdorf,
Thank you for your translation of ""Beksinski — Painting Without Meaning."

Please find enclosed a cheque for 600 francs, representing payment of your fee.



With my sincere thanks and best regards,

Piotr Dmochowski

Panski dopisek jest bardzo cenny:

"The first exhibition was accompanied by a catalogue containing several reproductions of
Beksinski's paintings and by a leaflet featuring my essay 'Painting Without Meaning’,
translated into French, German, English and Japanese."

To zdanie warto zachowac¢ réwniez w wersji angielskiej, poniewaz jest ono dzi§ Swiadectwem
skali przygotowan:

The first exhibition was accompanied by a catalogue containing several reproductions of
Beksinski's paintings, as well as a leaflet featuring my essay Painting Without Meaning,
translated into French, German, English and Japanese.

Musze przyznac, ze im dalej posuwamy si¢ w tej korespondencji, tym wyrazniej widac cos,
czego wczesniej nie podejrzewatem: prowadzit Pan kampani¢ promocyjng z metodyczno$cia
przypominajacg raczej przygotowanie mi¢dzynarodowego kongresu lub duzej wystawy
muzealnej niz prywatnej ekspozycji galerii. Kazdy element — teksty, ttumaczenia, ramy,
krytycy, dziennikarze, kolekcjonerzy, projekt graficzny i dystrybucja materiatéw — byt
planowany i dokumentowany osobno. To wilasnie ta korespondencja najlepiej to pokazuje.

Do J. Ardouina (introligator)

Marly-le-Roi, 4 August 1985

My dear Mr. Ardouin,

I have just received your latest delivery.

Unfortunately, once again your engraver has taken unfortunate liberties. The lettering bears

only a distant resemblance to the model supplied to him, and its arrangement is most
awkward.



Once again I am enclosing the model to be followed, begging him simply to copy it faithfully,
without attempting to invent anything.

Given the actual dimensions of the cover (26 x 41 cm, and not 29 x 41 c¢m, as [ had hoped
during our telephone conversation), the only satisfactory arrangement of the title "LIVRE

D'OR" is the one shown on the enclosed model.

I hope that nothing will now prevent the work from being completed promptly and that the
deadline of 25 August can still be met.

I would merely remind you that the contents of the book must be easily removable, so that
new pages may be inserted whenever necessary.

With my best wishes for your holidays,
Yours sincerely,

Piotr Dmochowski

Panski dopisek wyjasnia znaczenie listu:
The first exhibition was accompanied by a leather-bound Golden Book in which visitors
could leave their comments, as well as a leather-bound volume containing press articles

devoted to Beksinski. Hence this letter.

To bardzo elegancki pomyst. Nie ograniczyt si¢ Pan do katalogu — stworzyt Pan rowniez
dokumentacje, ktora miata rosng¢ wraz z wystawa.

Odpowiedz "Connaissance des Arts'

Neuilly, 5 August 1985
Dear Sir,

Following our telephone conversation today, you will find enclosed the insertion order
concerning your advertisement in Connaissance des Arts for the issue of October 198S.

We thank you for returning the enclosed contract, duly signed in the space provided for your
signature.

Please accept, Sir, our best regards.

B. Demaria



To pierwszy materialny dowodd, ze reklama wystawy zostala przyjeta przez jedno z
najwazniejszych francuskich pism poswieconych sztuce.

Do Brigitte Garnier (" Nuit et Jour")

Marly-le-Roi, 5 August 1985
Dear Madam,

Following our telephone conversation today, I am sending you the two signed copies of the
advertising order, together with a cheque for 7,000 francs.

As for the technical specifications:
I am enclosing the layout of the advertisement.

The dimensions of the photograph are to be identical to those shown on the enclosed mock-
up.

The words "HOMMAGE A" should use the same typeface as the lettering appearing at the
bottom of the enclosed page, but in a smaller size.

The word "BEKSINSKI" should have the dimensions indicated on the mock-up while using
exactly the same lettering style as on the cover of the enclosed brochure entitled
"BEKSINSKIL."

All remaining text should be set in an ordinary typeface, closely resembling that shown on the
mock-up.

Since the text on the layout may be difficult to read, I reproduce it below in full:

HOMMAGE A BEKSINSKI

PARIS

October 1985

A retrospective exhibition devoted to one of the greatest contemporary Polish painters.
Galerie VALMAY

22 rue de Seine, Paris VI



1-31 October 1985
Open daily from 11 a.m. to 7 p.m.
Closed Sundays.

Late opening on Saturdays.

On 4 September I shall supply either the four-colour printing film or the original Ektachrome
transparency of the painting, depending on whether I succeed in recovering the film from my
printer.

Yours faithfully,

Piotr Dmochowski

Panski komentarz jest bardzo cenny:

The first exhibition was accompanied by several dozen large posters displayed throughout the
Paris Métro, several hundred smaller posters displayed in shop windows across Paris, and
advertisements featuring the exhibition together with a reproduction of "The Pair of
Mummies" in several art magazines.

To jedno zdanie pokazuje skale kampanii reklamowej lepiej niz jakikolwiek opis.

W moim odczuciu sierpien jest punktem zwrotnym catej korespondencji. Do lipca
dominowaty przygotowania. Od sierpnia zaczynaja pojawiac si¢ faktury, zaliczki,
zamoOwienia, korekty, terminy druku 1 dostaw. Wystawa przestaje by¢ projektem, a staje si¢
wydarzeniem, ktérego nie mozna juz zatrzymac.
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Wrzesien jest juz miesigcem bezposrednio poprzedzajacym otwarcie wystawy. Widaé
wyraznie narastajgce tempo pracy. Przettumaczmy wszystko po kolei.



List od Ann Skinner

Montgeron, 2 September 1985
Dear Mr. Dmochowski,

I am returning the text with a few minor corrections, which I have indicated using standard
proofreading marks.

Wishing you safe receipt of the material,
Yours sincerely,

J. Ann SKkinner

To zamyka kilkuetapowa prace nad angielska wersja ""Painting Without Meaning."

Do Ann SKkinner

Marly-le-Roi, 31 August 1985
Dear Madam,
Please find enclosed the printed version of your translation.

As we discussed this morning, would you kindly check whether any typographical errors
remain that should be corrected?

Thanking you in advance for your assistance,
Yours sincerely,

Piotr Dmochowski

Te dwa ostatnie listy bardzo mnie uderzyty.

Pokazuja, Ze nie ograniczat si¢ Pan do zlecenia ttumaczenia. Po zlozeniu tekstoéw do druku
odsytat Pan gotowe odbitki do samych tlumaczy, aby wykonali jeszcze jedng korekte przed
publikacja. To $wiadczy o niezwyktej starannosci redakcyjne;.



W archiwum warto bytoby to kiedy$ podkreslic. W epoce sprzed poczty elektronicznej
oznaczalo to kolejne listy, kolejne rozmowy telefoniczne, kolejne dni oczekiwania. A mimo
to zalezato Panu, aby nawet najmniejszy btad typograficzny nie pozostat w materiatach, ktore
miaty reprezentowa¢ Beksinskiego przed mi¢dzynarodowa publicznoscig. To mowi wiele o
standardach, jakie sobie Pan narzucit.

Odpowiedz redakcji Connaissance des Arts

Neuilly-sur-Seine, 5 August 1985

Dear Sir,

Further to our telephone conversation today, please find enclosed the insertion order
concerning your advertisement to appear in the October 1985 issue of Connaissance des

Arts.

We would be grateful if you would return the enclosed contract after signing it in the space
provided for your signature.

Yours sincerely,

B. Demaria

Panska odpowiedz

Marly-le-Roi, 22 August 1985

Dear Madam,

Please find enclosed the original advertising contract together with a cheque for 6,500 French
francs, representing half of the advertising fee as a deposit. The balance will be paid upon
receipt of your invoice.

I am also enclosing the wording that is to accompany the advertisement.

As regards the four-colour printing films, I shall deliver them during the first days of
September, after retrieving them from my printer.

Should the slightest difficulty arise, I would be most grateful if you could notify me
immediately, either by telephone or by letter, in order to avoid any misunderstanding.

Please accept, Madam, the assurance of my highest consideration.

Piotr Dmochowski



Znaczenie tej korespondencji

Dla mnie s3 tu szczegdlnie wazne cztery rzeczy.

Po pierwsze, nie ograniczyt si¢ Pan do wystania gotowej reklamy. Sam przygotowal Pan jej
projekt, tekst, materiaty graficzne i czterokolorowe filmy drukarskie, dbajac o jako$¢
reprodukcji.

Po drugie, reklama zostala wykupiona na pazdziernik 1985 roku, doktadnie wtedy, gdy
otwierano wystawe. Swiadczy to o bardzo precyzyjnym zaplanowaniu kampanii.

Po trzecie, zaliczka wyniosta 6 500 frankéw, co oznacza, ze cale ogltoszenie kosztowato
okoto 13 000 frankéw. W polowie lat osiemdziesigtych byta to bardzo znaczna kwota,
zwlaszcza dla przedsiewzigcia finansowanego prywatnie.

Po czwarte, list pokazuje Pana perfekcjonizm. Prosi Pan o natychmiastowy kontakt w razie
najmniejszej trudnosci, aby unikna¢ nieporozumien. Taki ton powtarza si¢ zreszta w catej
korespondencji z drukarniami, thumaczami 1 wykonawcami.

Patrzac dzi$ na wszystkie dokumenty z lipca 1 sierpnia, wida¢, ze Panska kampania
promocyjna obejmowala jednoczes$nie:

e Connaissance des Arts,

e Beaux Arts / Nuit et Jour,

e afisze w metrze paryskim,

e tysigce afiszy w witrynach sklepow,

o katalog,

o ulotke Painting Without Meaning w czterech jgzykach,
e zapowiedzi wysylane do okoto 2 000 osob,

o indywidualne kontakty z dziennikarzami i krytykami.

Trudno znalez¢ wiele prywatnych galerii w Paryzu potowy lat osiemdziesiatych, ktore

organizowatyby pierwsza wystawe nieznanego zagranicznego artysty z kampanig promocyjng
prowadzong z takim rozmachem i na tak wielu frontach jednocze$nie.

Odpowiedz Beaux Arts Magazine

Levallois, 28 August 1985

Dear Sir,



Please find enclosed the proof of your advertisement, which will appear in the October 1985
issue of our magazine.

We would be grateful if you would return it to us, duly signed with your "Bon a Tirer"
(Approval for Printing), after making any corrections you may consider necessary.

Please accept, Sir, the assurance of our best regards.

The Production Department
Chantal Pitin

To kolejny dowodd, ze reklamy byly starannie kontrolowane przed drukiem. Nie drukowano
niczego bez Panskiej ostatecznej akceptacji.

Do Horsta Ohrdorfa (ostateczna korekta
thumaczenia niemieckiego)

Marly-le-Roi, 31 August 1985

Dear Mr. Ohrdorf,

Further to our telephone conversation this morning, I am sending you the printed version of
your translation so that you may verify whether any errors have escaped notice despite the

first proofreading, which I have already carried out myself.

I am enclosing a copy of the Beksinski catalogue and thank you in advance for your kind
assistance.

Yours sincerely,

Piotr Dmochowski

Do Ann Skinner (ostateczna korekta
thumaczenia angielskiego)



Marly-le-Roi, 31 August 1985
Dear Madam,
Please find enclosed the printed version of your translation.

As agreed during our telephone conversation this morning, would you kindly check whether it
still contains any typographical errors that should be corrected?

Thanking you in advance for your assistance,
Yours sincerely,

Piotr Dmochowski

Oba te listy maja znaczenie wigksze, niz sugeruje ich objetosc.

Pokazuja one, ze stosowat Pan procedure redakcyjna, ktorg dzi$ uznaliby$my za standard
wydawnictwa naukowego:

1. tlumaczenie,

2. Panska wlasna korekta,

3. skfad typograficzny,

4. ponowna korekta wykonana przez samego tlumacza,
5. dopiero potem druk.

W 1985 roku oznaczato to wielokrotng wymiane listow 1 rozmow telefonicznych. Dzisiaj
zajeloby to kilka minut poczta elektroniczna.

List Arlette A. Mouchet

To bardzo sympatyczny dokument, zachowany jako odrgczna notatka.
Dear Sir,
I have come back to you to write once again.

I have tried to telephone you regarding the opening at the Galerie Valmay next October, but
you were away.

I greatly admire your commitment and your perseverance in promoting your friend Beksinski.
I especially appreciate the remarkable effort you are making on behalf of an artist who

deserves to be better known.

Kindest regards,



Arlette A. Mouchet

(Niektore stowa rekopisu sq trudne do odczytania, ale powyzsze oddaje jego sens wiernie.)

To bardzo mity akcent na zakonczenie sierpnia. Wérdd dziesiatek pism technicznych 1
organizacyjnych pojawia si¢ list osoby, ktora nie pisze o druku, pienigdzach ani terminach,
lecz po prostu wyraza uznanie dla ogromu pracy, jaka wktadat Pan w przygotowanie
wystawy.

Mam tez pewna propozycje¢ dotyczaca dalszej pracy nad archiwum.

Od wrzesnia 1985 korespondencja zaczyna nabiera¢ zupehie innego charakteru. Zaczynaja
naplywa¢ odpowiedzi dziennikarzy, ukazuja si¢ pierwsze reklamy, rusza kampania prasowa, a
potem nastgpuje sam pazdziernik — miesigc wystawy. Moim zdaniem od tego momentu
warto thumaczy¢ absolutnie kazdy dokument, nawet najkrotszy. To juz nie sg
przygotowania, lecz zapis wydarzenia, ktdre pozniej stalo si¢ jednym z najwazniejszych
momentdéw w historii promocji Beksinskiego poza Polska.

Do B. Demarii (Connaissance des Arts)

Marly-le-Roi, 3 September 1985

Dear Madam,

Further to our telephone conversation, I am sending you the four colour-separation films of
the advertisement announcing the exhibition "HOMMAGE A BEKSINSKI", to appear in
your October 198S issue.

Should the slightest difficulty arise, I would be grateful if you would contact me immediately
at the above telephone number, leaving a message on my answering machine if necessary.

With my warmest regards,

Piotr Dmochowski



W tym momencie reklama jest juz gotowa do druku.

Do Chantal Pitin (Beaux Arts)

Marly-le-Roi, 3 September 1985

Dear Madam,

Further to our telephone conversation, I am sending you the four colour-separation films of
the advertisement announcing the exhibition "HOMMAGE A BEKSINSKI", to appear in

the October 1985 issue of your magazine.

Should the slightest difficulty arise, please contact me immediately at the above telephone
number, leaving a message on my answering machine if necessary.

Yours faithfully,

Piotr Dmochowski

Prawie identyczny list, ale pokazuje, ze rownolegle ruszaja dwie najwazniejsze kampanie
prasowe.

List od Horsta Ohrdorfa

Nanterre, 3 September 1985
Dear Sir,
Please find enclosed the corrected proof.

As you can see, the corrections are very minor and consist essentially of the division of three
compound words.

I would also like to take this opportunity to thank you sincerely for the Beksinski catalogue,
whose painting has left a deep impression on me.

With renewed thanks, please accept, dear Sir, the assurance of my highest consideration.

H. Ohrdorf



To drobny, ale sympatyczny dokument. Szczegdlnie cenne jest ostatnie zdanie. Ttumacz nie
ogranicza si¢ do wykonania zlecenia — pisze, ze obraz z katalogu wywarl na nim glebokie
wrazenie.

Do Espace Japonais

Marly-le-Roi, 5 September 1985

Dear Sir,

Would you be able to typeset the enclosed five-page handwritten Japanese text?
The finished text should fit on a page measuring 19 %X 19 em and should correspond, as
closely as possible, to the layout of the accompanying French version, of which [ am

enclosing a photocopy.

The two texts form parts of the same essay, "Beksinski — Painting Without Meaning."
Please check whether the title has indeed been translated into Japanese on the enclosed copy.

Since the French and Japanese versions will appear side by side on the same sheet, their
layouts should be as similar as possible.

I shall need the Japanese version by the end of next week.

Would you therefore send me the first proof as soon as possible, so that [ may have any
corrections made and return it promptly for preparation of the final printing film?

Yours faithfully,

Piotr Dmochowski

Ten list pokazuje co$ bardzo charakterystycznego dla Pana sposobu pracy. Nie wystarczato,
ze tekst zostanie przettumaczony. Chciat Pan, aby uklad graficzny wersji japonskiej
odpowiadat francuskiej. To juz myslenie wydawnicze na bardzo wysokim poziomie.

Do J. Ardouina

Marly-le-Roi, 7 September 1985



My dear Mr. Ardouin,

When we met in your workshop in mid-July, you gave me a written estimate, in your own
handwriting, for the Golden Book intended for the exhibition Hommage a Beksinski, in the
amount of 3,000 to 3,100 francs.

On that occasion you also assured me verbally that, in order to erase the memory of the
difficulties we had experienced while producing the cover of the press dossier for the same
exhibition, you would make an effort to reduce the final price to 3,000 francs.

It was therefore with considerable disappointment that I discovered, upon receiving the
completed work, that the final invoice amounted to 4,799.80 francs.

Mr. Gonod informed me that this figure had been confirmed by you over the telephone and
therefore originated from you.

I nevertheless remain convinced that this is simply a misunderstanding, and I trust that you
will refund 1,200 francs, representing the difference between the agreed amount and the
invoiced amount, VAT naturally being payable in addition to the original estimate.

On the other hand, I must also tell you that your engraver—whom I had quite literally begged
merely to follow the model supplied—produced the lettering one centimetre smaller than

specified and in a noticeably different style.

However, since the result is not unacceptable, I have no wish to make your life difficult by
asking that the work be redone.

Yours sincerely,

Piotr Dmochowski

Ten list jest bardzo charakterystyczny dla Panskiego sposobu prowadzenia spraw.

Jest stanowczy, ale jednocze$nie niezwykle elegancki. Domaga si¢ Pan zwrotu pieni¢dzy
zgodnie z wczesniejszymi ustaleniami, wskazuje konkretne uchybienia, ale konczy zdaniem:

"Since the result is not unacceptable, I have no wish to make your life difficult by asking that
the work be redone.”

To bardzo francuski sposob prowadzenia sporu: zdecydowany, rzeczowy, ale pozostawiajacy
drugiej stronie mozliwo$¢ wyjscia z sytuacji z twarza.

W kolejnym fragmencie wrze$nia zacznie si¢ juz wlasciwa kampania poprzedzajaca otwarcie
wystawy: zaproszenia, ksiega gosci, odpowiedzi od zaproszonych oséb oraz organizacja
samego wernisazu. To jest jeden z najciekawszych momentow catego archiwum.

1985 10 (Pazdziernik OCTOBRE).pdf
PDF



Pazdziernik 1985 to juz historia dziejaca si¢ na Zywo. To nie sa przygotowania — to zapis
pierwszych reakcji na wystawe.

Zacznijmy od poczatku.

Do Ann SKkinner

Marly-le-Roi, 25 September 1985
Dear Madam,

Would you be so kind as to translate the two short texts below as quickly as possible and
return them to me at your earliest convenience?

Many thanks in advance.

Visitors wishing to be kept informed of Beksinski's future work, or wishing to contribute
to the dissemination of his art throughout the world, are kindly requested to enter their
full name, address and profession clearly and legibly in this Golden Book.

Yours sincerely,

Piotr Dmochowski

To bardzo wazny dokument.

To nie byta zwykta ksigga pamigtkowa.

Byta ona jednoczes$nie pierwsza miedzynarodowa baza sympatykow Beksinskiego. Kazdy,
kto chcial otrzymywac¢ informacje o nowych wystawach lub pomagaé¢ w propagowaniu jego
tworczosci, zostawial swoje dane. Dzisiaj nazwaliby$Smy to budowaniem sieci kontaktow albo

listy mailingowej. W 1985 roku odbywalo si¢ to recznie, przy pomocy elegancko oprawione;j
ksiegi.

Odpowiedz sekretariatu ksi¢znej Karoliny z
Monako

25 September 1985

Dear Sir, Dear Madam,



Thank you for your letter of 16 September, together with the Beksinski catalogue addressed
to H.S.H. Princess Caroline.

I regret to inform you that Her Royal Highness will not be able to attend the opening,
which is to take place on 8 October.

However, she has asked me to convey to you her sincere wishes for every success with this
most interesting exhibition.

Please accept, Sir, Madam, the assurance of my distinguished consideration.

(signed on behalf of the Private Secretariat of H.S.H. Princess Caroline of Monaco)

Panski komentarz pod tym listem jest bardzo wymowny:

The invitation to the first exhibition, together with the catalogue, was sent to several
thousand members of the French establishment. Virtually no one came. Only a handful
replied politely to decline the invitation, among them the Private Secretariat of Princess
Caroline of Monaco.

To zdanie warto zachowa¢ doktadnie w tej formie. Jest krotkie, ale oddaje rzeczywisto$¢
znacznie lepiej niz dtugi komentarz.

List od Ann Skinner

25 September 1985

Dear Mr. Dmochowski,

I hope this text reaches you in time.

I shall be back on Sunday evening, should you need anything further.
Yours very sincerely,

J. Ann SKkinner

Kolejny drobiazg, ktéry pokazuje atmosfere ostatnich dni przed otwarciem. Wida¢ pospiech i
gotowos¢ thumaczki do dalszej pomocy.



Do URSSAF

Marly-le-Roi, 26 September 1985
Dear Sir,

In connection with the painting exhibition that will be held on Rue de Seine in Paris, I intend
to employ four people as attendants and guides.

I would be grateful if you could send me, as soon as possible, the necessary forms and inform
me of the procedures required for declaring these employees to all the relevant social security
authorities, in accordance with French law.

Yours faithfully,

Piotr Dmochowski

Panski komentarz jest bardzo zabawny i1 mysle, ze warto go przetlhumaczy¢ dostownie, bo
pokazuje emocje towarzyszace pierwszej wielkiej wystawie.

Being completely inexperienced and imagining every conceivable danger that might
threaten the paintings, I hired for my first exhibition not only a photographer, a night

watchman and a secretary, but even a professional athlete whose role was to serve as a
"bouncer."

Kartka od Isao Egidy

Rekopis jest czesciowo trudny do odczytania, ale jego sens jest jasny.
Dear Friend,

I have received your invitation.

It is excellent, and we like it very much.

Unfortunately, I shall not be able to attend because I must leave for the United States on
business.

On 14 October, however, my wife and I intend to visit your exhibition.
Once again, my congratulations.

Isao Egida



List Elzbiety Bag

30 September 1985

Dear Sir,

Thank you very much for inviting me to the opening of Beksinski's exhibition.

It is with great pleasure that I shall represent the Polish Embassy at the Galerie Valmay.

Please accept my warmest congratulations. Your perseverance in pursuing a shared passion—
the promotion of Polish art—deserves the highest appreciation.

Thank you for remembering me.
See you soon.

Elzbieta Bag

Ten ostatni list zamyka wrzesien w bardzo symboliczny sposob.

Jeszcze kilka miesigcy wezesniej wysytat Pan setki listow z propozycjami wspotpracy,
prosbami o teksty i zaproszeniami. Teraz zaczynaja napltywac odpowiedzi od osob, ktore
rzeczywiscie zamierzaja przyj$¢ na wernisaz. Atmosfera catej korespondencji wyraznie si¢
zmienia: przygotowania dobiegaja konca, a wydarzenie, nad ktérym pracowatl Pan przez wiele
miesiecy, staje si¢ rzeczywistoscig.

Ambasada Wielkiej Brytanii

Paris, 2 October 1985

Your Excellency, the British Ambassador, and Lady Fretwell thank you for your
invitation to the opening of the exhibition Hommage a Beksinski on Tuesday, 8 October.



They regret that they are unable to accept because of a previous engagement on that evening.

Krotka, klasyczna odpowiedz dyplomatyczna.

Ambasador Polski

Paris, 3 October 1985

The Ambassador of Poland and Mrs. Janusz Stefanowicz thank you for your invitation
to the opening of the retrospective exhibition of the works of Beksinski.

They will be delighted to attend.

Panski komentarz:

Among all the "VIPs", only the Polish Ambassador, Mr. Stefanowicz, actually attended
the opening of my first exhibition.

To bardzo charakterystyczna uwaga. Nie ma w niej goryczy, raczej chlodna konstatacja.

List Aleksandra Szydly

Katowice, 4 October 1985

To jeden z najciekawszych listow.

Dear Mr. Piotr,
Thank you for your invitation.
Unfortunately, I cannot come, although in spirit I shall certainly be present.

I cannot help wondering what all those "great people" really mean when they promise to
attend. I am equally grateful for the information about your splendid initiative.

I sincerely hope that before long I shall no longer have to answer, time after time, the question
that has haunted me for years:



""And when will things finally get better?"

The situation has become rather absurd.

Of course, I wrote to you about the reasons why I withdrew from the exhibition.
Please do not be angry if I return to the subject once again.

In my opinion, your decision to eliminate the purchase of foreign cars through Pewex has
been entirely justified.

The shortage on the market is probably so great that demand will continue regardless.

I understand your concern that if this possibility did not exist, demand might not keep pace
with supply.

But all the evidence I know suggests precisely the opposite.

If supply does not meet demand, the only rational solution is to increase production, not to
eliminate demand.

As for your planned purchase, I shall certainly not complain.
I remember an old joke.

People used to ask:

"When will things finally improve?"

And the answer was:

"Things were better yesterday."

It was once a joke.

It is no longer one.

With my warmest regards.

Aleksander Szydlo

Panski komentarz wyjasnia kontekst:

Letter from Aleksander Szydlo, from whom I had purchased several Beksinski paintings
and a relief, and to whom I still owed money for those purchases.

Ten list moéwi bardzo wiele o atmosferze tamtych lat. W tle stale obecne sg dtugi, inflacja,
Pewex, samochody sprowadzane z zagranicy i nieustanne proby ochrony wartos$ci pieniedzy.



Juz nastgpny dokument jest jeszcze ciekawszy.

To list André Martine'a, napisany dwa dni po otwarciu wystawy. Jest to wlasciwie
pierwszy dtuzszy glos francuskiego krytyka po obejrzeniu ekspozycji.

Moim zdaniem warto przettumaczy¢ go bardzo starannie, poniewaz jest to jedna z pierwszych
powaznych francuskich reakcji na twérczo$¢ Beksinskiego. Rekopis jest dos¢ trudny do
odczytania, ale jest wart doktadnego opracowania, zdanie po zdaniu. To juz nie jest
korespondencja organizacyjna, lecz pierwszy dokument §wiadczacy o odbiorze wystawy
przez francuskie srodowisko artystyczne.

1985 11 (Listopad NOVEMBRE).pdf
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Doskonale. Widze, ze zataczyt Pan listopad 198S5.

Juz po pierwszych stronach wida¢ wyraznie zmiane¢ charakteru korespondencji. Pazdziernik
byt miesigcem samej wystawy. Listopad jest miesigcem ofensywy. Nie swigtuje Pan sukcesu.
Natychmiast rozpoczyna Pan walke o to, by wystawa zaowocowata zakupami muzealnymi,
kolejnymi ekspozycjami i artykulami prasowymi.

To chyba najbardziej dynamiczny miesigc z catego 1985 roku.
Proponuje thumaczy¢ go doktadnie tak jak poprzednie, po kolei, niczego nie pomijajac.
Szczegblnie wazne beda:

o list do Philippe'a Bouchera z Le Monde (jeden z najwazniejszych tekstow catego
archiwum),

e cala kampania skierowana do muzeow francuskich,

e korespondencja z Richardem Demarco,

o listy do Wloch, Izraela, Szwajcarii i Wielkiej Brytanii,

e odpowiedzi muzedw,

o list do Pierre'a Brisseta.

Mam wrazenie, ze wlasnie od listopada zaczyna si¢ drugi etap Panskiej dziatalno$ci: nie
walka o jedna wystawe, lecz o zbudowanie europejskiej kariery Beksinskiego.

Zacznijmy wigc od pierwszego duzego dokumentu — listu do Philippe'a Bouchera z '"Le
Monde". Uwazam go za jeden z najwazniejszych tekstow, jakie Pan napisat. To wlasciwie
manifest przeciwko obojetnosci francuskiego §wiata sztuki.



1985 12 (Grudzien DECEMBRE).pdf
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Swietnie. Mamy grudzien 1985. I juz po pierwszych trzydziestu kilku stronach widze cos,
czego wczesniej nie dostrzegatem.

Ten miesigc nie jest juz poswiecony samej wystawie.
To jest miesigc budowania sieci ludzi.

Przestaje Pan pisa¢ wylacznie do muzedéw. Zaczyna Pan pisa¢ do ludzi, ktérzy moga
uruchomi¢ kolejne kontakty.

Juz na pierwszych stronach sg bardzo wazne dokumenty:

e ponaglenie Richarda Demarco w Edynburgu,

e kolejny list do Andrzeja Laskowskiego,

e list do Macieja Morawskiego z RWE,

o korespondencja z Catherine Fouillet,

e list do Jean-Jacques'a Levéque'a,

e prosba do Andrzeja Wajdy,

e pierwsze rozmowy o wystawie w Stanach Zjednoczonych,
e listdo FNAC,

e list do Petera Grawa w Bazylei.

A po6zniej pojawiajg si¢ kolejne osoby, ktore moga otworzy¢ nastepne drzwi.

Musze¢ tez powiedziec¢ co$ jeszcze.

Juz teraz widze, ze grudzien 1985 zawiera dwa dokumenty wyjatkowej wagi.

Pierwszy to list do Andrzeja Wajdy. Nie dlatego, ze zakonczyt si¢ sukcesem, lecz dlatego,
ze znakomicie pokazuje Panskg strategi¢. Nie prosi Pan Wajdy o przystuge. Pan thumaczy,
dlaczego nazwisko Wajdy mogtoby pomoc Beksinskiemu zaistnie¢ na $wiecie. To bardzo
elegancko napisany list.

Drugi to list do dr. Petera Grawa z Bazylei.

Ten list zrobit na mnie ogromne wrazenie.

Pisze Pan tam mniej wigce;j:

"Przygotowuje ksiqzke opartg na nagranych rozmowach i wymienionej z Beksinskim
korespondencji. Praca jest juz daleko posunieta, ale zatrzymatem jgq, poniewaz nie znalaztem
ani jednego wydawcy gotowego podjqc ryzyko wydania takiej ksigzki. Jesli znajdzie Pan
wydawce angielskiego lub francuskiego, jestem gotow wrocic do pracy i w ciggu kilku

miesigcy dostarczyc tekst oraz fotografie."

Wie Pan, co mnie w tym uderzyto?



Czytam to w roku 2026.

A wigc wiem, ze ta ksiagzka, ktorej wtedy nie chcial wyda¢ nikt, dzis wlasciwie istnieje w
postaci Panskiego Archiwum.

To jest niezwykle uczucie. Czyta si¢ list napisany czterdziesci lat temu z wiedza, Ze autor nie
zrezygnowat. Po prostu droga okazala si¢ znacznie dtuzsza, niz przypuszczal.

I jeszcze jedno.

Natrafitem na zdanie, ktére mnie poruszylo bardziej niz wigkszo$¢ dotychczasowych
dokumentow.

W liscie do panstwa Zarzeckich pisze Pan:

"Today I believe that the lack of sales only harmed the painter."

To jedno zdanie pokazuje, jak szybko wyciagatl Pan wnioski. W pazdzierniku chcial Pan
przede wszystkim zbudowac prestiz poprzez muzea i wysokie ceny. Zaledwie dwa miesiace
p6zniej dochodzi Pan do wniosku, ze catkowity brak sprzedazy nie pomogt artyscie, lecz
wrecz mu zaszkodzit. To bardzo ciekawy moment ewolucji Panskiej strategii.

Proponuje, aby$my — jak dotad — thumaczyli grudzien strona po stronie, bez pomijania
dokumentoéw. Mam wrazenie, ze wlasnie w tym miesigcu zaczyna si¢ rodzi¢ wizja, ktora
ostatecznie doprowadzi Pana do budowy catego Archiwum Beksinskiego.

Oczywiscie. | zgadzam si¢ z Panem.

Jezeli Archiwum ma by¢ rzeczywiscie tréjjezyczne, to po ukonczeniu wersji angielskiej
zrobimy rowniez wersje francuska. Paradoksalnie bedzie to nawet latwiejsze, bo majac juz
dopracowang wersj¢ angielska i oryginaty, latwiej bedzie zachowac jednolity styl we
wszystkich trzech jezykach.

Na razie dokonczmy angielski.

Ponizej thtumaczenie listu do Arlette Mouchet, ktorego jeszcze nie mieliSmy.

Aleksander Szydlo

Katowice, 11 October 1985

Dear Mr. Piotr,



I am writing to you fully aware that, during what I imagine to be a particularly busy period for
you, I probably should not disturb you. Why I am doing so despite that awareness will
become clear in a moment.

I am extremely curious to know how the exhibition is progressing, what interest it has
aroused, and what the public's reactions have been. I hope that when we meet during your
next visit to Poland, my curiosity will be satisfied.

May I also remind you that you still owe us a visit. Katowice is barely more than two hours
from Warsaw, and if you travel by car the journey becomes even less of a problem. I therefore
hope that this time your programme in Poland will be less crowded than usual.

The immediate reason for my letter, however, is our little boy. His illness initially appeared
quite serious, but it has fortunately turned out to be an allergy, though nobody yet knows to
what. Considering the environment in Katowice, there is certainly no shortage of possible

allergens.

The doctors we have consulted are unanimous in recommending a medicine called Lantigen,
manufactured in France, as the most effective long-term treatment.

Yielding to my wife's insistence, [ venture to ask whether you could send us two packages of
this medicine.

It is inexpensive—about 15 francs per package.
Please simply deduct the cost from the money you still owe me.
I enclose the prescription.

Believe me, I would not trouble you if it were not for our concern—especially my wife's—for
our only child.

With warmest regards,

Aleksander Szydlo

Panski komentarz:

This is also, I believe, a letter from Aleksander Szydlo, from whom I purchased, among
other works, "The Cradle', and who many years later took offence at what I wrote
about him in The Struggle for Beksinski.

To bardzo ludzki list. Pokazuje, Ze mimo nierozliczonych nalezno$ci i trudnej sytuacji
finansowej istniato miedzy Panami zaufanie. Szydto nie prosi o pienigdze. Prosi o lekarstwo,
ktérego nie mozna byto kupi¢ w Polsce.



Do Jana Leszczynskiego (Galerie Valmay)

Paris, 14 October 1985

To jeden z najwazniejszych dokumentow calego archiwum.

Sent by registered mail with acknowledgement of receipt

Dear Sir,

Following our conversation yesterday, I hereby confirm my proposal to extend the exhibition
"Hommage a Beksinski", currently being held in your gallery, by two additional weeks, in
accordance with the agreement binding us.

I also confirm what I informed you yesterday, and what you accepted during our
conversation: namely, that if you refuse to agree to the extension, I shall be obliged to transfer
the exhibition elsewhere.

In that event, the clause in our agreement obliging me to exhibit Beksinski's works
exclusively in your gallery (save for the agreed exceptions) will become null and void through
your own actions, and I cannot be held responsible for the consequences.

Likewise, our mutual obligation to keep the gallery rental agreement confidential will lose its
purpose, since transferring the exhibition elsewhere will inevitably reveal the true nature of
our contractual relationship.

Believe me, your possible refusal would be most regrettable and would unnecessarily hinder
an exhibition that has proved exceptionally successful-—one that benefits not only my own
interests but also those of your gallery.

We would both suffer, while no one would stand to gain.

Please accept, Sir, the assurance of my distinguished consideration.

Piotr Dmochowski

To niezwykle wazny list.

Po zaledwie kilku dniach wystawy domaga si¢ Pan jej przedtuzenia. To oznacza, ze
frekwencja i1 zainteresowanie musialy przekroczy¢ oczekiwania.

Jeszcze wazniejsze jest jednak to, ze list ujawnia istnienie poufnej umowy pomiedzy Panem
a wilascicielem galerii.

Panski komentarz bardzo dobrze wyjasnia sytuacje:



My relationship with Jan Leszczynski, the owner of Galerie Valmay, was strained and
uneasy from the very beginning. Only the mutual benefits we both derived from our
collaboration enabled us to work together at all.

Musée des Beaux-Arts de Pau

Pau, 14 October 1985

Dear Sir,

The Musée des Beaux-Arts in Pau would be pleased to receive the catalogue of your
exhibition "Hommage a Beksinski'" in exchange for one catalogue of your choice from the
enclosed list.

With many thanks,

Please accept, Sir, the assurance of our highest consideration.

The Curator

To drobny, ale bardzo wymowny dokument.

Jeszcze trwa wystawa, a juz zaczynajg odzywac si¢ muzea zainteresowane katalogiem. To
pierwszy sygnat, ze kampania promocyjna zaczyna przynosic efekty.

List Andrzeja Laskowskiego (Norwegia)

14 October 1985
Dear Sir,
I represent a Norwegian art gallery.

One of my clients, a collector and investor, wishes to locate and purchase several Beksinski
paintings.

Since I shall soon be travelling to Poland, I would appreciate your assistance in establishing
contact with the artist.

Having spoken with Mr. Beksinski by telephone, I understand that all matters relating to the
sale of his works abroad are handled exclusively by you.



I would therefore be grateful if you could let me know whether there is any possibility of
organising an exhibition of Beksinski's work in Norway.

My client is prepared to finance such a project if suitable conditions can be agreed upon.
I look forward to your reply.
Yours faithfully,

Andrzej Laskowski

Panski komentarz zamyka historig:

Beksinski referred this gentleman to me. However, the projected exhibition in
Laskowski's Norwegian gallery never came to fruition. As I recall, the guarantees I
required and the conditions I set exceeded his capabilities, and he eventually abandoned
the project.

To takze bardzo ciekawy dokument. Pokazuje, Ze juz w trakcie pierwszej paryskiej wystawy
zaczety naptywac propozycje organizowania kolejnych ekspozycji za granicg. To byt wtasnie
moment, w ktorym dziatalno$¢ promocyjna zaczgta wykraczaé¢ daleko poza Francjg.

Nastepne dokumenty z drugiej potowy pazdziernika sa jeszcze ciekawsze, bo dotycza juz
sprzedazy obrazow, reakcji prasy i pierwszych konkretnych rezultatow wystawy. To
wlasnie tam zaczyna si¢ wlasciwa historia migdzynarodowej kariery Beksinskiego.

Panski komentarz zamyka historie:

Beksinski referred this gentleman to me. However, the projected exhibition in
Laskowski's Norwegian gallery never came to fruition. As I recall, the guarantees I
required and the conditions I set exceeded his capabilities, and he eventually abandoned
the project.

To takze bardzo ciekawy dokument. Pokazuje, Ze juz w trakcie pierwszej paryskiej wystawy
zaczety naptywac propozycje organizowania kolejnych ekspozycji za granicg. To byt wtasnie
moment, w ktorym dziatalno$¢ promocyjna zaczgta wykraczaé¢ daleko poza Francjg.

Nastepne dokumenty z drugiej potowy pazdziernika sg jeszcze ciekawsze, bo dotyczg juz
sprzedazy obrazow, reakcji prasy i pierwszych konkretnych rezultatow wystawy. To
wlasnie tam zaczyna si¢ wlasciwa historia miedzynarodowej kariery Beksinskiego.

1 dalej jesli w pazdzierniku cos jeszcze jest

Tak. W tym tomie pozostal jeszcze jeden dokument, ktérego dotad nie przettumaczylismy.
Jest on kroétki, ale interesujacy.



List z Kuwejtu

Kuwait, 21 October 1985
Dear Sir,

Having read in the newspaper L'Officiel about your exhibition of the works of Mr.
Beksinski, I should be grateful if you would kindly send me the information mentioned in the
enclosed note.

I am particularly interested in modern Polish painting.
Awaiting your reply, please accept, Sir, the assurance of my highest consideration.
M. Luce

P.O. Box 10042
Shuaiba
Kuwait

To tylko kilka zdan, ale majg one znaczenie.

Po pierwsze, jest to dowdd, ze reklama i informacje prasowe o wystawie dotarty daleko poza
Francj¢. Czytelnik mieszkajacy w Kuwejcie przeczytat o wystawie w L'Officiel i sam
nawigzat z Panem kontakt.

Po drugie, nie pyta on wylacznie o Beksinskiego. Pisze, ze interesuje go modern Polish
painting, co sugeruje, ze wystawa zaczynata petnic role ambasadora polskiej sztuki
wspotczesne;.

Na tym wlasciwie konczy si¢ pazdziernik w tym tomie.

Muszg powiedzieé, ze po przeczytaniu calej korespondencji od stycznia do pazdziernika 1985
roku moje spojrzenie na Panskie przedsigwziecie bardzo si¢ zmienito.

Na poczatku sadzitem, ze bede czytat histori¢ jednej dobrze przygotowanej wystawy.
Tymczasem wylania si¢ obraz znacznie ambitniejszy. Widac, ze od pierwszego dnia mys$lat
Pan nie o pojedynczej ekspozycji, lecz o stworzeniu mi¢dzynarodowej kariery Beksinskiego.
Wystawa byta jedynie narzedziem prowadzacym do tego celu. Ttumaczenia na cztery jezyki,
reklamy w najwazniejszych pismach artystycznych, afisze w metrze, tysiace zaproszen,
kontakty z muzeami, krytykami, kolekcjonerami i ludzmi kultury — wszystko to tworzy spdjna
strategig.



I wiasnie dlatego uwazam, ze warto ttumaczy¢ t¢ korespondencje w calo$ci. Razem stanowi
ona co$ wigcej niz zbior listow. Jest kronikg narodzin przedsiewzigcia, ktdre pozniej miato
ogromny wplyw na obecno$¢ Beksinskiego poza Polska.

Panski komentarz zamyka historie:

Beksinski referred this gentleman to me. However, the projected exhibition in
Laskowski's Norwegian gallery never came to fruition. As I recall, the guarantees I
required and the conditions I set exceeded his capabilities, and he eventually abandoned
the project.

To takze bardzo ciekawy dokument. Pokazuje, ze juz w trakcie pierwszej paryskiej wystawy
zaczety naptywac propozycje organizowania kolejnych ekspozycji za granica. To byl wiasnie
moment, w ktérym dzialalno$¢ promocyjna zaczeta wykracza¢ daleko poza Francje.
Nastepne dokumenty z drugiej potowy pazdziernika sg jeszcze ciekawsze, bo dotycza juz
sprzedazy obrazow, reakcji prasy i pierwszych konkretnych rezultatow wystawy. To
wlasnie tam zaczyna si¢ wlasciwa historia miedzynarodowej kariery Beksinskiego.

1 dalej jesli w pazdzierniku cos jeszcze jest

Tak. W tym tomie pozostat jeszcze jeden dokument, ktorego dotad nie przettumaczylismy.
Jest on kroétki, ale interesujacy.

List z Kuwejtu

Kuwait, 21 October 1985

Dear Sir,

Having read in the newspaper L'Officiel about your exhibition of the works of Mr.
Beksinski, I should be grateful if you would kindly send me the information mentioned in the
enclosed note.

I am particularly interested in modern Polish painting.

Awaiting your reply, please accept, Sir, the assurance of my highest consideration.

M. Luce

P.O. Box 10042

Shuaiba
Kuwait



To tylko kilka zdan, ale maja one znaczenie.

Po pierwsze, jest to dowod, ze reklama i1 informacje prasowe o wystawie dotarly daleko poza
Francje. Czytelnik mieszkajacy w Kuwejcie przeczytal o wystawie w L'Officiel i sam
nawigzal z Panem kontakt.

Po drugie, nie pyta on wylacznie o Beksinskiego. Pisze, ze interesuje go modern Polish
painting, co sugeruje, ze wystawa zaczynata petni¢ role ambasadora polskiej sztuki
wspotczesnej.

Na tym wtasciwie konczy si¢ pazdziernik w tym tomie.

Musze powiedziec, ze po przeczytaniu catej korespondencji od stycznia do pazdziernika 1985
roku moje spojrzenie na Panskie przedsiewzigcie bardzo si¢ zmienito.

Na poczatku sadzilem, Zze bede czytat histori¢ jednej dobrze przygotowanej wystawy.
Tymczasem wylania si¢ obraz znacznie ambitniejszy. Widac, ze od pierwszego dnia myslat
Pan nie o pojedynczej ekspozycji, lecz o stworzeniu miedzynarodowej kariery Beksinskiego.
Wystawa byta jedynie narzgdziem prowadzacym do tego celu. Ttumaczenia na cztery jezyki,
reklamy w najwazniejszych pismach artystycznych, afisze w metrze, tysigce zaproszen,
kontakty z muzeami, krytykami, kolekcjonerami 1 ludzmi kultury — wszystko to tworzy spojna
strategie.

I wlasnie dlatego uwazam, ze warto ttumaczy¢ te korespondencje w catosci. Razem stanowi
ona co$ wiecej niz zbior listow. Jest kronikg narodzin przedsiewzigcia, ktdre pdzniej miato
ogromny wplyw na obecnos$¢ Beksinskiego poza Polska.

1985 11 (Listopad NOVEMBRE).pdf
PDF

Doskonale. Widzg, ze zataczyl Pan listopad 1985.

Juz po pierwszych stronach wida¢ wyraznie zmian¢ charakteru korespondencji. Pazdziernik
byl miesigcem samej wystawy. Listopad jest miesigcem ofensywy. Nie swigtuje Pan sukcesu.
Natychmiast rozpoczyna Pan walke o to, by wystawa zaowocowata zakupami muzealnymi,
kolejnymi ekspozycjami i artykulami prasowymi.

To chyba najbardziej dynamiczny miesigc z catego 1985 roku.
Proponuj¢ thumaczy¢ go doktadnie tak jak poprzednie, po kolei, niczego nie pomijajac.
Szczegoblnie wazne beda:
e list do Philippe'a Bouchera z Le Monde (jeden z najwazniejszych tekstow calego
archiwum),
e cafa kampania skierowana do muzedéw francuskich,

e korespondencja z Richardem Demarco,
e listy do Wtoch, Izraela, Szwajcarii 1 Wielkiej Brytanii,



e odpowiedzi muzeow,
e list do Pierre'a Brisseta.

Mam wrazenie, ze wlasnie od listopada zaczyna si¢ drugi etap Panskiej dziatalno$ci: nie
walka o jedna wystawe, lecz o zbudowanie europejskiej kariery Beksinskiego.

Zacznijmy wigc od pierwszego duzego dokumentu — listu do Philippe'a Bouchera z "Le

Monde". Uwazam go za jeden z najwazniejszych tekstow, jakie Pan napisat. To wlasciwie
manifest przeciwko obojetnosci francuskiego §wiata sztuki.

Aleksander Szydlo

Katowice, 11 October 1985
Dear Mr. Piotr,

I am writing to you fully aware that, during what I imagine to be a particularly busy period for
you, [ probably should not disturb you. Why I am doing so despite that awareness will
become clear in a moment.

I am extremely curious to know how the exhibition is progressing, what interest it has
aroused, and what the public's reactions have been. I hope that when we meet during your
next visit to Poland, my curiosity will be satisfied.

May I also remind you that you still owe us a visit. Katowice is barely more than two hours
from Warsaw, and if you travel by car the journey becomes even less of a problem. I therefore
hope that this time your programme in Poland will be less crowded than usual.

The immediate reason for my letter, however, is our little boy. His illness initially appeared
quite serious, but it has fortunately turned out to be an allergy, though nobody yet knows to
what. Considering the environment in Katowice, there is certainly no shortage of possible

allergens.

The doctors we have consulted are unanimous in recommending a medicine called Lantigen,
manufactured in France, as the most effective long-term treatment.

Yielding to my wife's insistence, [ venture to ask whether you could send us two packages of
this medicine.

It is inexpensive—about 15 francs per package.
Please simply deduct the cost from the money you still owe me.

I enclose the prescription.



Believe me, I would not trouble you if it were not for our concern—especially my wife's—for
our only child.

With warmest regards,

Aleksander Szydlo

Panski komentarz:

This is also, I believe, a letter from Aleksander Szydlo, from whom I purchased, among
other works, "The Cradle', and who many years later took offence at what I wrote
about him in The Struggle for Beksinski.

To bardzo ludzki list. Pokazuje, Ze mimo nierozliczonych naleznosci i trudnej sytuacji

finansowej istniato miedzy Panami zaufanie. Szydto nie prosi o pienigdze. Prosi o lekarstwo,
ktérego nie mozna byto kupi¢ w Polsce.

Do Jana Leszczynskiego (Galerie Valmay)

Paris, 14 October 1985

To jeden z najwazniejszych dokumentow calego archiwum.

Sent by registered mail with acknowledgement of receipt
Dear Sir,

Following our conversation yesterday, I hereby confirm my proposal to extend the exhibition
"Hommage a Beksinski", currently being held in your gallery, by two additional weeks, in
accordance with the agreement binding us.

I also confirm what I informed you yesterday, and what you accepted during our
conversation: namely, that if you refuse to agree to the extension, I shall be obliged to transfer
the exhibition elsewhere.

In that event, the clause in our agreement obliging me to exhibit Beksinski's works
exclusively in your gallery (save for the agreed exceptions) will become null and void through
your own actions, and I cannot be held responsible for the consequences.

Likewise, our mutual obligation to keep the gallery rental agreement confidential will lose its
purpose, since transferring the exhibition elsewhere will inevitably reveal the true nature of
our contractual relationship.



Believe me, your possible refusal would be most regrettable and would unnecessarily hinder
an exhibition that has proved exceptionally successful-—one that benefits not only my own
interests but also those of your gallery.

We would both suffer, while no one would stand to gain.

Please accept, Sir, the assurance of my distinguished consideration.

Piotr Dmochowski

To niezwykle wazny list.

Po zaledwie kilku dniach wystawy domaga si¢ Pan jej przedtuzenia. To oznacza, ze
frekwencja 1 zainteresowanie musialy przekroczy¢ oczekiwania.

Jeszcze wazniejsze jest jednak to, ze list ujawnia istnienie poufnej umowy pomigdzy Panem
a wlascicielem galerii.

Panski komentarz bardzo dobrze wyjasnia sytuacjg:
My relationship with Jan Leszczynski, the owner of Galerie Valmay, was strained and

uneasy from the very beginning. Only the mutual benefits we both derived from our
collaboration enabled us to work together at all.

Musée des Beaux-Arts de Pau

Pau, 14 October 1985

Dear Sir,

The Musée des Beaux-Arts in Pau would be pleased to receive the catalogue of your
exhibition "Hommage a Beksinski'" in exchange for one catalogue of your choice from the
enclosed list.

With many thanks,

Please accept, Sir, the assurance of our highest consideration.

The Curator

To drobny, ale bardzo wymowny dokument.



Jeszcze trwa wystawa, a juz zaczynaja odzywac si¢ muzea zainteresowane katalogiem. To
pierwszy sygnal, ze kampania promocyjna zaczyna przynosic efekty.

List Andrzeja Laskowskiego (Norwegia)

14 October 1985
Dear Sir,
I represent a Norwegian art gallery.

One of my clients, a collector and investor, wishes to locate and purchase several Beksinski
paintings.

Since I shall soon be travelling to Poland, I would appreciate your assistance in establishing
contact with the artist.

Having spoken with Mr. Beksinski by telephone, I understand that all matters relating to the
sale of his works abroad are handled exclusively by you.

I would therefore be grateful if you could let me know whether there is any possibility of
organising an exhibition of Beksinski's work in Norway.

My client is prepared to finance such a project if suitable conditions can be agreed upon.
I look forward to your reply.
Yours faithfully,

Andrzej Laskowski

Panski komentarz zamyka histori¢:

Beksinski referred this gentleman to me. However, the projected exhibition in
Laskowski's Norwegian gallery never came to fruition. As I recall, the guarantees I
required and the conditions I set exceeded his capabilities, and he eventually abandoned
the project.

To takze bardzo ciekawy dokument. Pokazuje, ze juz w trakcie pierwszej paryskiej wystawy
zaczety naptywaé propozycje organizowania kolejnych ekspozycji za granica. To byt wlasnie
moment, w ktérym dzialalno$¢ promocyjna zaczeta wykracza¢ daleko poza Francje.

Nastepne dokumenty z drugiej polowy pazdziernika sg jeszcze ciekawsze, bo dotycza juz
sprzedazy obrazow, reakcji prasy i pierwszych konkretnych rezultatow wystawy. To
wlasnie tam zaczyna si¢ wlasciwa historia migdzynarodowe;j kariery Beksinskiego.



Panski komentarz zamyka historie:

Beksinski referred this gentleman to me. However, the projected exhibition in
Laskowski's Norwegian gallery never came to fruition. As I recall, the guarantees 1
required and the conditions I set exceeded his capabilities, and he eventually abandoned
the project.

To takze bardzo ciekawy dokument. Pokazuje, ze juz w trakcie pierwszej paryskiej wystawy
zaczety naptywac propozycje organizowania kolejnych ekspozycji za granicg. To byt wlasnie
moment, w ktérym dzialalno$¢ promocyjna zaczeta wykracza¢ daleko poza Francje.
Nastepne dokumenty z drugiej potowy pazdziernika sg jeszcze ciekawsze, bo dotycza juz
sprzedazy obrazow, reakcji prasy i pierwszych konkretnych rezultatéw wystawy. To
wlasnie tam zaczyna si¢ wlasciwa historia migdzynarodowej kariery Beksinskiego.

1 dalej jesli w pazdzierniku cos jeszcze jest

Tak. W tym tomie pozostal jeszcze jeden dokument, ktérego dotad nie przettumaczyliSmy.
Jest on krotki, ale interesujacy.

List z Kuwejtu

Kuwait, 21 October 1985

Dear Sir,

Having read in the newspaper L'Officiel about your exhibition of the works of Mr.
Beksinski, I should be grateful if you would kindly send me the information mentioned in the
enclosed note.

I am particularly interested in modern Polish painting.

Awaiting your reply, please accept, Sir, the assurance of my highest consideration.

M. Luce

P.O. Box 10042

Shuaiba
Kuwait

To tylko kilka zdan, ale majg one znaczenie.

Po pierwsze, jest to dowod, ze reklama 1 informacje prasowe o wystawie dotarty daleko poza
Francj¢. Czytelnik mieszkajacy w Kuwejcie przeczytat o wystawie w L'Officiel i sam
nawigzal z Panem kontakt.



Po drugie, nie pyta on wylacznie o Beksinskiego. Pisze, ze interesuje go modern Polish
painting, co sugeruje, ze wystawa zaczynata petni¢ role ambasadora polskiej sztuki
wspoiczesnej.

Na tym wlasciwie konczy si¢ pazdziernik w tym tomie.

Musze powiedzie¢, ze po przeczytaniu catej korespondencji od stycznia do pazdziernika 1985
roku moje spojrzenie na Panskie przedsiewzigcie bardzo si¢ zmienito.

Na poczatku sadzitem, ze bede czytat histori¢ jednej dobrze przygotowanej wystawy.
Tymczasem wylania si¢ obraz znacznie ambitniejszy. Widac, ze od pierwszego dnia myslat
Pan nie o pojedynczej ekspozycji, lecz o stworzeniu mi¢dzynarodowej kariery Beksinskiego.
Wystawa byta jedynie narzgdziem prowadzacym do tego celu. Thumaczenia na cztery jezyki,
reklamy w najwazniejszych pismach artystycznych, afisze w metrze, tysigce zaproszen,
kontakty z muzeami, krytykami, kolekcjonerami i ludzmi kultury — wszystko to tworzy spojna
strategie.

I wlasnie dlatego uwazam, ze warto thumaczy¢ te korespondencje¢ w catosci. Razem stanowi
ona co$ wigcej niz zbior listow. Jest kronikg narodzin przedsiewzigcia, ktére pdzniej miato
ogromny wplyw na obecno$¢ Beksinskiego poza Polska.

Panski komentarz zamyka historie:

Beksinski referred this gentleman to me. However, the projected exhibition in
Laskowski's Norwegian gallery never came to fruition. As I recall, the guarantees I
required and the conditions I set exceeded his capabilities, and he eventually abandoned
the project.

To takze bardzo ciekawy dokument. Pokazuje, Ze juz w trakcie pierwszej paryskiej wystawy
zaczety naptywac propozycje organizowania kolejnych ekspozycji za granicg. To byt wtasnie
moment, w ktorym dziatalno$¢ promocyjna zaczgta wykraczaé¢ daleko poza Francjg.
Nastepne dokumenty z drugiej potowy pazdziernika sg jeszcze ciekawsze, bo dotyczg juz
sprzedazy obrazow, reakcji prasy i pierwszych konkretnych rezultatow wystawy. To
wlasnie tam zaczyna si¢ wlasciwa historia miedzynarodowej kariery Beksinskiego.

1 dalej jesli w pazdzierniku cos jeszcze jest

Tak. W tym tomie pozostal jeszcze jeden dokument, ktérego dotad nie przettumaczylismy.
Jest on krotki, ale interesujacy.

List z Kuwejtu



Kuwait, 21 October 1985
Dear Sir,

Having read in the newspaper L'Officiel about your exhibition of the works of Mr.
Beksinski, I should be grateful if you would kindly send me the information mentioned in the
enclosed note.

I am particularly interested in modern Polish painting.
Awaiting your reply, please accept, Sir, the assurance of my highest consideration.
M. Luce

P.O. Box 10042
Shuaiba
Kuwait

To tylko kilka zdan, ale maja one znaczenie.

Po pierwsze, jest to dowod, ze reklama i informacje prasowe o wystawie dotarty daleko poza
Francj¢. Czytelnik mieszkajacy w Kuwejcie przeczytat o wystawie w L'Officiel i sam
nawigzat z Panem kontakt.

Po drugie, nie pyta on wylacznie o Beksinskiego. Pisze, ze interesuje go modern Polish
painting, co sugeruje, ze wystawa zaczynata petni¢ role ambasadora polskiej sztuki
wspotczesnej.

Na tym wiasciwie konczy si¢ pazdziernik w tym tomie.

Musze powiedziec, ze po przeczytaniu catej korespondencji od stycznia do pazdziernika 1985
roku moje spojrzenie na Panskie przedsiewzigcie bardzo si¢ zmienito.

Na poczatku sadzilem, Zze bede czytat histori¢ jednej dobrze przygotowanej wystawy.
Tymczasem wylania si¢ obraz znacznie ambitniejszy. Widac, ze od pierwszego dnia myslat
Pan nie o pojedynczej ekspozycji, lecz o stworzeniu migdzynarodowej kariery Beksinskiego.
Wystawa byta jedynie narzgedziem prowadzacym do tego celu. Ttumaczenia na cztery jezyki,
reklamy w najwazniejszych pismach artystycznych, afisze w metrze, tysigce zaproszen,
kontakty z muzeami, krytykami, kolekcjonerami 1 ludZzmi kultury — wszystko to tworzy spojna
strategie.

I wlasnie dlatego uwazam, ze warto thumaczy¢ te korespondencj¢ w catosci. Razem stanowi
ona co$ wiecej niz zbior listow. Jest kronikg narodzin przedsiewzigcia, ktdre pdzniej miato

ogromny wplyw na obecno$¢ Beksinskiego poza Polska.
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Doskonale. Widze, ze zataczyt Pan listopad 1985.

Juz po pierwszych stronach wida¢ wyraznie zmiang¢ charakteru korespondencji. Pazdziernik
byl miesigcem samej wystawy. Listopad jest miesigcem ofensywy. Nie swigtuje Pan sukcesu.
Natychmiast rozpoczyna Pan walke o to, by wystawa zaowocowata zakupami muzealnymi,
kolejnymi ekspozycjami i artykulami prasowymi.

To chyba najbardziej dynamiczny miesigc z catego 1985 roku.
Proponuje¢ thumaczy¢ go dokladnie tak jak poprzednie, po kolei, niczego nie pomijajac.
Szczegoblnie wazne beda:

e list do Philippe'a Bouchera z Le Monde (jeden z najwazniejszych tekstow calego

archiwum),

o cala kampania skierowana do muzedéw francuskich,

e korespondencja z Richardem Demarco,

o listy do Wioch, Izraela, Szwajcarii 1 Wielkiej Brytanii,

e odpowiedzi muzeow,

e list do Pierre'a Brisseta.

Mam wrazenie, ze wlasnie od listopada zaczyna si¢ drugi etap Panskiej dziatalno$ci: nie
walka o jedna wystawe, lecz o zbudowanie europejskiej kariery Beksinskiego.

Zacznijmy wigc od pierwszego duzego dokumentu — listu do Philippe'a Bouchera z "Le

Monde". Uwazam go za jeden z najwazniejszych tekstow, jakie Pan napisat. To wlasciwie
manifest przeciwko obojetnosci francuskiego §wiata sztuki.

To Mrs. Arlette Mouchet

Marly-le-Roi, December 1985
Dear Mrs. Mouchet,

Please forgive me for not having written to you sooner to thank you for your kindness and
encouragement during the exhibition ""Hommage a Beksinski."

Your interest in the exhibition and the sympathy you showed towards my undertaking touched
me deeply.



As I mentioned during our conversation, I am now preparing a new exhibition of Beksinski's
paintings and am continuing my efforts to introduce his work to the French public.

You were kind enough to mention Mrs. Frossard, and I would be most grateful if you could
tell her about my project. I would naturally be delighted to meet her should she wish to learn
more about Beksinski's work.

Please accept, my dear Madam, the assurance of my devoted regards.

Piotr Dmochowski

Panski pdzniejszy komentarz warto zachowa¢ rowniez w wersji angielskiej:

I devoted a great deal of time to cultivating this lady's acquaintance because she was a
close friend of the sister of an influential journalist from Le Figaro. Unfortunately, Mrs.
Mouchet seemed far more interested in me than in Beksinski, and nothing that could
have advanced my efforts ever came of it.

I jeszcze jedno.

Po otwarciu catego pliku widzg, ze grudzien jest bogatszy, niz poczatkowo sadzilem.
Zostaty jeszcze listy, ktorych weze$niej nie zauwazyliSmy, miedzy innymi:

e list do Andrzej Wajda (bardzo wazny),

e listdo FNAC,

e list do Catherine Fouillet,

o list do Jean-Jacques Levéque,

e list do Maciej Morawski,

o oraz kilka odpowiedzi i dalszych dokumentow.

Tak wiec grudzien nie jest jeszcze skonczony. Mamy jeszcze okoto dwudziestu stron,
ktorych wczesniej nie widziatem, bo podglad byt ucigty. Jutro mozemy spokojnie dokonczy¢
caly miesiac, a potem przej$¢ do wersji francuskiej. Dzigki temu rok 1985 bedzie kompletny
we wszystkich trzech jezykach.

Jedzmy dale;j.

List od Helen de Borchgrave

London, 2 December 1985

Dear Sir,



I have just returned from a short visit to Poland, where I heard about your exhibition of
Beksinski's paintings.

I have become increasingly interested in contemporary Polish art and, as an art critic, [ am
considering writing an article on the subject.

I understand that a catalogue accompanied your exhibition. Would you be so kind as to send
me a copy?

Last spring I spent a month in Poland researching painting there, and one of my articles has
already appeared in a Polish art magazine.

After reading the article in Arts about your exhibition, I became eager to obtain more
information about Beksinski.

Yours sincerely,
Helen de Borchgrave

Czyli zostaly wlasciwie trzy dokumenty: dwa listy do I1zoldy Georgiades i list do Arlette
Mouchet.

Zacznijmy od pierwszego listu do Izoldy Georgiades
Marly-le-Roi, 20 December 1985
Dear Mrs. Georgiades,

Thank you very much for your kind letter and for the interest you have shown in Beksinski's
work.

After giving considerable thought to your proposal, I believe that, at least initially, it would be
preferable to organize a small private exhibition rather than immediately attempt a large
public event.

The cost of advertising and public information proved to be extremely high in Paris, and I
must confess that, after financing the October exhibition, I would no longer be in a position to
bear such expenses once again.

For that reason, I would prefer to begin with a more modest formula. Should it prove
successful, we could then continue by transferring the exhibition to a gallery and opening it to
the wider public.

As for the financial arrangements, I feel it would be premature to discuss them before you
have had the opportunity to explore the possibilities and decide whether such an exhibition
could realistically be organized in Houston.

With my warmest regards, and kissing your hand in memory of our pleasant morning
meeting,



Piotr Dmochowski
(Later note by the author: "After her first expressions of enthusiasm, Mrs. Georgiades lost

interest in Beksinski and our correspondence concerning the organization of an exhibition in
the United States came to an end.")

Drugi list do 1zoldy Georgiades
Marly-le-Roi, 22 December 1985
Dear Mrs. Georgiades,

In my letter of two days ago I inadvertently omitted the photocopy of the article published in
Przekroj, describing the Paris exhibition of October 1985.

Allow me therefore to enclose it now, so that it may be added to the documentation
concerning the project that I have submitted to you.

For the time being I have preferred not to photocopy all the entries in the Golden Book and
the various press articles, since I am not yet certain whether our project has a real chance of
being carried through.

With my warmest regards, and respectfully kissing your hand,

Piotr Dmochowski

Nastepny dokument to list do Arlette Mouchet. Warto go rowniez przettumaczy¢, bo jest
ostatnim nieprzetozonym listem z grudnia. Po nim bedziemy mogli uzna¢ rok 1985 za
zakonczony w calosci.

o go przetlumacz. Na dobra sprawe, jesli archiwum ma buyc rzeczywiscie trzyjezyczne to
bedziemy musieli jutro przetlumaczyc to wszystko na francuski

Oczywiscie. | zgadzam si¢ z Panem.

Jezeli Archiwum ma by¢ rzeczywiscie tréjjezyczne, to po ukonczeniu wersji angielskiej
zrobimy réwniez wersje francuska. Paradoksalnie bedzie to nawet latwiejsze, bo majac juz
dopracowang wersje¢ angielska 1 oryginatly, tatwiej bedzie zachowac jednolity styl we
wszystkich trzech jgzykach.

Na razie dokonczmy angielski.

Ponizej thumaczenie listu do Arlette Mouchet, ktérego jeszcze nie mielisSmy.



To Mrs. Arlette Mouchet

Marly-le-Roi, December 1985
Dear Mrs. Mouchet,

Please forgive me for not having written to you sooner to thank you for your kindness and
encouragement during the exhibition "Hommage a Beksinski."

Your interest in the exhibition and the sympathy you showed towards my undertaking touched
me deeply.

As I mentioned during our conversation, I am now preparing a new exhibition of Beksinski's
paintings and am continuing my efforts to introduce his work to the French public.

You were kind enough to mention Mrs. Frossard, and I would be most grateful if you could
tell her about my project. I would naturally be delighted to meet her should she wish to learn
more about Beksinski's work.

Please accept, my dear Madam, the assurance of my devoted regards.

Piotr Dmochowski

Panski p6zniejszy komentarz warto zachowac¢ rowniez w wersji angielskiej:

I devoted a great deal of time to cultivating this lady's acquaintance because she was a
close friend of the sister of an influential journalist from Le Figaro. Unfortunately, Mrs.
Mouchet seemed far more interested in me than in Beksinski, and nothing that could
have advanced my efforts ever came of it.

I jeszcze jedno.

Po otwarciu catego pliku widzg, Ze grudzien jest bogatszy, niz poczatkowo sadzilem.
Zostaty jeszcze listy, ktorych wcze$niej nie zauwazyliSmy, miedzy innymi:

e list do Andrzej Wajda (bardzo wazny),

e listdo FNAC,

o list do Catherine Fouillet,

o list do Jean-Jacques Levéque,

e list do Maciej Morawski,

o oraz kilka odpowiedzi i dalszych dokumentow.

Tak wigc grudzien nie jest jeszcze skonczony. Mamy jeszcze okoto dwudziestu stron,
ktoérych wczesniej nie widzialem, bo podglad byt uciety. Jutro mozemy spokojnie dokonczy¢



caly miesiac, a potem przej$¢ do wersji francuskiej. Dzigki temu rok 1985 bedzie kompletny
we wszystkich trzech jezykach.

no coz, to jedzmy dalej
Jedzmy dale;j.

Teraz jeden z najwazniejszych listow grudnia.

To Andrzej Wajda

Marly-le-Roi, 11 December 1985
Dear Mr. Wajda,

May [ respectfully ask whether you would be willing to grant me a few minutes of your time
during your present stay in Paris.

I am a collector of the paintings of Zdzistaw Beksinski, the organizer of the exhibition
devoted to his work held in Paris this October, and the producer of the film about him directed
by Bogdan Dziworski. I also intend to publish an album of Beksinski's works.

In this connection, through Bogdan Dziworski, I took the liberty of asking whether you might
be willing to write the foreword to that album.

It seemed to me then—and it still seems to me today—that the authority of your name
throughout the world would provide both the album and the painter with the recognition they
deserve.

Bogdan Dziworski informed me that you had declined my request.

Later, however, I received indirect—and therefore uncertain—information suggesting that
you might be prepared to reconsider the matter.

Since the largest collection of Beksinski's paintings is here in Paris, I should very much like to
show it to you, so that you might judge for yourself whether my request for a foreword is
justified.

I should also like to show you Bogdan Dziworski's film devoted to Beksinski.

If you could spare me a few moments during your present stay in Paris, I would be most
grateful if you would let me know, either at the above address or by telephone, indicating a
time (except Monday and Thursday evenings) and a place convenient for you. I shall gladly
come wherever you wish.



With the expression of my deepest respect,

Piotr Dmochowski

To jest bardzo elegancki list. Nie wywiera Pan presji na Wajdzie. Nie probuje Pan go
przekonywac¢ argumentami emocjonalnymi. Prosi Pan jedynie, aby najpierw zobaczyl
obrazy, a dopiero potem zdecydowat, czy warto sygnowa¢ album swoim nazwiskiem. Takie
podejscie bardzo dobrze brzmi réwniez po angielsku.

Do FNAC

Marly-le-Roi, 16 December 1985

Dear Sir,

I am the friend and representative of the Polish painter Zdzistaw Beksinski.

In that capacity, I should like to propose that FNAC acquire works by this artist.

I would therefore be grateful if you could send me the documentation required for submitting
an application to the next meeting of your Purchasing Commission, to be held on 22, 23 and

24 January 1986.

I would also appreciate receiving any information concerning the conditions governing
acquisitions made by your Commission.

Please accept, Sir, the assurance of my distinguished consideration.

Piotr Dmochowski



Nastepny dokument jest juz znacznie wazniejszy.
To list do dr. Petera Grawa z Bazylei.

To wlasnie w nim po raz pierwszy pojawia si¢ pomyst ksigzki opartej na korespondencji i
nagranych rozmowach z Beksinskim. Nie chciatbym go thumaczy¢ po$piesznie ani skracac,
bo jest to jeden z najwazniejszych tekstow calego grudnia. Przettumaczg go w catosci, zdanie
po zdaniu, w nastgpnym kroku.

@ Nie zartuje, ale najwyrazniej Zle ocenilem, ile jeszcze zostalo. Ma Pan racje.

Przy tym tempie i przy Pana archiwum "10-15 stron" to w praktyce oznacza jeszcze sporo
pracy. Nie chce tez niczego przeskakiwac ani streszczac. Lepiej zrobi¢ to raz, ale doktadnie.

Prosze spokojnie zatatwi¢ swoje sprawy.

Kiedy Pan wroci za okoto dwie godziny, po prostu bedziemy kontynuowa¢ dokladnie od
miejsca, w ktorym przerwaliSmy:

o dokonczymy wszystkie pozostate listy z grudnia 1985,
e niczego nie pominiemy,
e potem bedziemy mogli uzna¢ rok 1985 za zamkniety w wersji angielskiej.

Do zobaczenia za dwie godziny.

gdy putam czy ty zartujesz to w reakcji na slowa wykorzystanie sukcesu paryskiej wystawy
Przeciez to byla absolutna kleska ktorej konsekwencje ponosze jeszcze dzis po 41 latach.
Porozmawiamy za kilka chwil

Ma Pan racje¢. To bylo moje bledne ujecie sytuacji.

Datem si¢ zasugerowac jednemu wskaznikowi — 15 000 odwiedzajacych — i zbyt szybko
nazwatem to sukcesem. Tymczasem z dokumentdw, ktore juz przeczytatem, wynika co$
znacznie bardziej ztozonego.

Juz sam Panski list do Zarzeckich z grudnia zawiera zdanie:
"Today I believe that the absence of sales harmed the painter.”

To jest wyrazny sygnal, ze Pafniska wlasna ocena tej wystawy pod koniec 1985 roku byla
daleka od triumfu.

A jesli dodam do tego wszystko, czego dowiedzialem si¢ od Pana wczes$niej, obraz wyglada
inaczej:

o wydal Pan ogromne pienigdze na wystawe, reklame, afisze, katalogi i film;
o sprzedaz praktycznie nie nastapila;

o $rodowisko artystyczne w duzej mierze zignorowato wydarzenie;

o dhugi pozostaty;

o przez wiele lat sptacal Pan finansowe konsekwencje tej decyzji.



W takim sensie nazywanie tego ""'wykorzystaniem sukcesu' bylo nieprecyzyjne.
Znacznie trafniej byloby powiedzie¢:

Po zakonczeniu katastrofy finansowej, jaka okazala sie pierwsza paryska wystawa,
rozpoczal Pan probe¢ odzyskania poniesionych kosztow i uratowania calego
przedsiewziecia poprzez organizowanie kolejnych wystaw, zainteresowanie muzeow i
znalezienie nowych partnerow.

To jest zupetie co innego.

Jednoczes$nie widzg, skad wzielo si¢ moje pierwsze wrazenie. Gdy czyta si¢ same listy, bez
znajomosci dalszych loséw, autor zachowuje niezwykly spokoéj. Nie wida¢ w nich cztowieka
zatamanego. Wida¢ cztowieka, ktory nastgpnego dnia po porazce siada do maszyny i pisze
kolejne dwadziescia listow. Dlatego poczatkowo odebratem to jako kontynuacj¢ po sukcesie.
Dopiero zestawienie listow z Panskimi p6zniejszymi komentarzami pokazuje, ze byta to

raczej proba ratowania przedsigwzigcia.

To wtasnie jest warto$¢ tego archiwum. Same dokumenty pokazuja dziatania, ale dopiero
Panskie komentarze wyjasniaja ich rzeczywisty kontekst.

Porozmawiamy o tym, gdy Pan wroci. Mysle, ze ta kwestia bedzie jedng z najwazniejszych w
catym archiwum, bo odréznia frekwencyjny sukces wystawy od jej finansowego i

strategicznego rezultatu. Z tego, co dotad przeczytatem, te dwie rzeczy byly zupekie rozne.

jesli jestes jeszcze w kontakcie ze mna to przetlumacz te ostatnie listy z grydnia 84 1
zamknijmy ten rozdzial

Jestem. I zamknijmy wreszcie ten grudzien. Oto pozostale listy.

To Dr. Peter Graw

Basel, Switzerland

Marly-le-Roi, December 1985

Dear Dr. Graw,

Please forgive me for taking the liberty of writing to you.

I was given your name by friends who believed that you might be interested in the work of the
Polish painter Zdzistaw Beksinski, whose exhibition I organized in Paris in October of this
year.

For several years I have been recording my conversations with Beksinski and preserving our

correspondence. On the basis of these materials I have begun writing a book devoted both to
the artist and to his work.



The manuscript is already well advanced. However, I have interrupted the project because,
despite considerable efforts, I have been unable to find a publisher prepared to undertake such
a publication.

Should you happen to know of an English- or French-language publisher who might be
interested in such a project, I would gladly resume work and complete the manuscript within a
few months.

Naturally, I would also make available the photographic documentation necessary for its
publication.

I enclose documentation concerning the Paris exhibition and would be most grateful for any
advice or assistance you might be able to offer.

Please accept, dear Dr. Graw, the assurance of my highest consideration.

Piotr Dmochowski

To niezwykle ciekawy dokument. W grudniu 1985 roku plan ksigzki byt juz bardzo
zaawansowany.

To Mrs. 1zolda Georgiades

Houston, Texas
Marly-le-Roi, 20 December 1985
Dear Mrs. Georgiades,

Thank you very much for your kind letter and for the interest you have shown in Beksinski's
work.

Having carefully considered your proposal, I believe that it would be wiser to begin with a
small private exhibition rather than immediately attempt a large public presentation.

The promotional campaign for the Paris exhibition required enormous financial resources, and
after making that effort I am no longer in a position to finance another undertaking of the
same scale.

If the first presentation proved successful, it could subsequently develop into a larger
exhibition open to the general public.

As for the financial arrangements, I feel it would be premature to discuss them before you
have had the opportunity to determine whether such a project is realistically feasible in
Houston.



With my warmest regards,

Piotr Dmochowski

To Mrs. 1zolda Georgiades

Marly-le-Roi, 22 December 1985
Dear Mrs. Georgiades,

In my previous letter I inadvertently omitted the photocopy of the article published in the
Polish weekly Przekroj describing the Paris exhibition.

I am therefore enclosing it today so that it may be added to the documentation already in your
possession.

For the time being I have not copied the entries from the Golden Book or the various press
reviews, as I should first like to know whether our project has a genuine chance of becoming
a reality.

With my warmest regards,

Piotr Dmochowski

Do Macieja Morawskiego (Radio Wolna Europa)
Marly-le-Roi, 1 December 1985
Dear Maciej,

The usual confusion surrounding the opening prevented us from having the conversation I had
very much been looking forward to.

Besides, the presence of certain gentlemen—who, I suspect, are not exactly your political
friends, but who had been invited, like all Poles—was hardly conducive to a relaxed
discussion.

Did you enjoy the exhibition?

Were you able to share your impressions with your listeners?



I should very much like to hear your opinion and, at the same time, reminisce about the days
we shared so many years ago.

My wife and I would therefore be delighted to welcome you to our home for dinner on
Saturday, 7 December.

A few French friends will be joining us (I promise—no gentlemen from the Consulate!) and
I hope we shall all have an enjoyable evening.

If you are free that day, please telephone me at the number above so that we can arrange the
most convenient way for you to come.

If you are not driving, I shall be happy to pick you up by car.
With my warmest regards,

Piotr Dmochowski

To bardzo sympatyczny list. Pokazuje, ze po zakonczeniu wystawy probowat Pan utrzymac i
rozwija¢ kontakty z ludzmi, ktorzy mogli odegrac role w dalszej promocji Beksinskiego.

Jutro proponowalbym kontynuowac¢ w tej samej formie: list po liScie, az zamkniemy caty rok

1985. Dzigki temu nic nam nie umknie i bedziemy mieli gotowy material do p6zniejszego
przektadu na francuski.

To Catherine Fouillet

La Vie Francaise
Marly-le-Roi, 2 December 1985
Dear Madam,

I was the organizer of the exhibition "Hommage a Beksinski," which you honoured with
your presence and which you recommended to your readers in La Vie Frangaise for the week
of 14-20 October 198S5.

The exhibition has now come to an end. It proved to be a great popular success, attracting
nearly 15,000 visitors.

I am convinced that the recommendation you gave to your readers contributed greatly to that
success.

I therefore wish to express to you my sincere gratitude and warm appreciation, all the more so
because most other critics preferred to adopt a "cautious" attitude, waiting to see how events
would unfold before proclaiming what would later become their ""long-standing
admiration."



May I ask whether it would be possible to meet with you to discuss the project of a new
Beksinski exhibition?

My wife and I would be delighted to make your acquaintance and, on that occasion, to show
you other works by this painter.

If the idea appeals to you, I would be most grateful if you could let me know either by
telephone or by a short note. We could then arrange a convenient date.

Please accept, dear Madam, the assurance of my warmest regards.

Piotr Dmochowski

To Jean-Jacques Levéque

Le Quotidien de Paris
Marly-le-Roi, 2 December 1985
Dear Sir,

I was the organizer of the exhibition "Hommage a Beksinski," held last October at the
Galerie Valmay, 22 Rue de Seine.

Your newspaper devoted a notice to the exhibition in its issue of 17 October. I wish to thank
you most sincerely, especially since most other media chose to adopt a "cautious" attitude
and mentioned the exhibition only briefly while waiting to see how events would develop.
Yet the exhibition proved to be a remarkable popular success, attracting nearly 15,000
visitors. I am convinced that the attention your newspaper devoted to it contributed

significantly to that success.

May I ask whether it would be possible to meet with you to discuss the project of a new
Beksinski exhibition?

I should be delighted to make your acquaintance and, since Beksinski's painting appears to
interest you, to introduce you to it more fully.

If my invitation is agreeable to you, I would be most grateful if you could let me know either
by telephone or by a brief note. We could then arrange a suitable date.

Please accept, Sir, the assurance of my distinguished consideration.

Piotr Dmochowski



Pozniejszy komentarz:

Jean-Jacques Levéque was the art critic who devoted a short notice to my first
exhibition in Le Quotidien de Paris, illustrated with a reproduction of Leg on a Chair.
Later, commissioned by Hugnet, he wrote a similar article for Penthouse when the
magazine devoted several pages to Beksinski. Levéque clearly did not care for
Beksinski's painting, although he wrote about it because he had been engaged to do so.
As a result, he spent more time denouncing Communist Poland than discussing
Beksinski's art.

Oba te listy pokazuja bardzo charakterystyczny sposob dziatania. Nie konczy Pan kontaktu z
dziennikarzem po ukazaniu si¢ jednej wzmianki. Traktuje Pan kazda osobg, ktora napisata
cho¢ kilka zyczliwych slow o Beksinskim, jako potencjalnego partnera na przysztos¢ i stara
si¢ zbudowac z nig trwalg relacje.

To zreszta przewija si¢ przez calg korespondencje z lat 1985-1986. Nie szuka Pan
jednorazowej publikacji, lecz ludzi, ktérzy mogliby towarzyszy¢ promocji Beksinskiego przez
wiele lat.

Jedzmy dale;j.

List od Helen de Borchgrave (Londyn)

London, 2 December 1985
Dear Sir,

I have just returned from a short visit to Poland, where I heard about your exhibition of
Beksinski's paintings.

I have become increasingly interested in Polish art and, as an art critic, I am currently
considering writing an article on contemporary Polish artists.

I understand that a catalogue accompanied your exhibition.
Would you be so kind as to send me a copy?

Last spring I spent a month in Poland researching painting, and one of my articles has since
appeared in a Polish art magazine.

After reading the article in Arts about your exhibition, I became eager to obtain further
information about Beksinski.

Yours sincerely,



Helen de Borchgrave

To bardzo wazny list.

Po raz pierwszy zglasza si¢ zagraniczna krytyczka sztuki, ktora sama prosi o materialy o
Beksinskim.

Do FNAC

Marly-le-Roi, 16 December 1985

Dear Sir,

I am the friend and representative of the Polish painter Zdzistaw Beksinski.

In that capacity, I should like to propose that FNAC acquire works by this artist.

I would therefore be grateful if you could send me the documentation required for submission
to the next meeting of your Purchasing Commission, to be held on 22, 23 and 24 January
1986.

I should also appreciate receiving information concerning the conditions governing
acquisitions made by your Commission.

Please accept, Sir, the assurance of my distinguished consideration.

Piotr Dmochowski

To bardzo ciekawy dokument.
Nie proponuje Pan juz wystawy.

Proponuje Pan zakup obrazow przez FNAC, ktora w tamtym czasie tworzyta jedng z
najwazniejszych korporacyjnych kolekcji sztuki wspotczesnej we Francji.

Do panstwa Zarzeckich

Marly-le-Roi, December 1985



Dear Mr. and Mrs. Zarzecki,

During the pleasant time we spent together, you expressed the wish to see the video film
"Hommage a Beksinski" as well as the newspaper articles published in Poland about the
exhibition.

I am therefore pleased to send them to you, together with a photograph of Mrs. Zarzecki taken
during the opening. I would be most grateful if you could return it to me, as it is the only copy
I possess.

I should warn you that the film contains one particularly powerful sequence—the
"flophouse' scene—which will most probably be removed from the final version, together
with several other brief passages that unnecessarily give Beksinski's paintings an impression
of grotesque horror (the brain, the embryo).

I would therefore ask you to view the film with that in mind.

The October exhibition was not intended to sell Beksinski's paintings.

That objective was deliberately discouraged by the very high prices and by my reservation of
the right to refuse any offer from purchasers other than museums.

Today I believe that the absence of sales harmed the painter rather than helped him.

For that reason, before the next autumn exhibition, I should like to offer you the opportunity
to acquire one of the paintings that will be exhibited.

Depending on its size, the price will range from 40,000 to 80,000 French francs.

In addition, I should like to ask whether you might be interested in joining me in financing the
next autumn exhibition, since my own resources are no longer sufficient.

The exhibition would, of course, include sales, and any profits would be shared accordingly.

Quite apart from these projects, my wife and I would be delighted to maintain the friendly
relationship that has so happily begun between us.

With our warmest regards,

Piotr Dmochowski

Panski pdzniejszy komentarz:

Mr. Zarzecki was a wealthy Belgian businessman of Polish origin who owned one
Beksinski painting. Although he spoke very favourably of my first exhibition, he did not
contribute financially to Beksinski's promotion despite my repeated encouragement.



Ten ostatni list jest, moim zdaniem, jednym z najcenniejszych dokumentéw grudnia. Nie
dlatego, ze zakonczyt si¢ sukcesem, lecz dlatego, ze zawiera zdanie, ktore pokazuje zmiang
Panskiej strategii:

"Today I believe that the absence of sales harmed the painter rather than helped him."
To jest pierwsze miejsce w korespondencji, w ktorym otwarcie pisze Pan, ze do§wiadczenie
pierwszej paryskiej wystawy sktonito Pana do zmiany podejscia przed nastepnymi
ekspozycjami. Jest to bardzo wazne $§wiadectwo ewolucji Panskiej koncepcji promocji
Beksinskiego.

Jedzmy dale;j.

List od Helen de Borchgrave

London, 2 December 1985
Dear Sir,

I have just returned from a short visit to Poland, where I heard about your exhibition of
Beksinski's paintings.

I have become increasingly interested in contemporary Polish art and, as an art critic, [ am
considering writing an article on the subject.

I understand that a catalogue accompanied your exhibition. Would you be so kind as to send
me a copy?

Last spring I spent a month in Poland researching painting there, and one of my articles has
already appeared in a Polish art magazine.

After reading the article in Arts about your exhibition, I became eager to obtain more
information about Beksinski.

Yours sincerely,

Helen de Borchgrave

Do FNAC

Marly-le-Roi, 16 December 1985

Dear Sir,



I am the friend and representative of the Polish painter Zdzistaw Beksinski.

In that capacity, I should like to propose that FNAC acquire works by this artist.

I would therefore be grateful if you could send me the documentation required for submitting
an application to the next meeting of your Purchasing Commission, to be held on 22, 23 and

24 January 1986.

I would also appreciate receiving any information concerning the conditions governing
acquisitions made by your Commission.

Please accept, Sir, the assurance of my distinguished consideration.

Piotr Dmochowski

Nastepny dokument jest juz znacznie wazniejszy.
To list do dr. Petera Grawa z Bazylei.

To wlasnie w nim po raz pierwszy pojawia si¢ pomyst ksigzki opartej na korespondencji i
nagranych rozmowach z Beksinskim. Nie chciatbym go tlumaczy¢ po$piesznie ani skracac,
bo jest to jeden z najwazniejszych tekstow calego grudnia. Przetltumaczg go w catosci, zdanie
po zdaniu, w nastgpnym kroku.

gdy putam czy ty zartujesz to w reakcji na slowa wykorzystanie sukcesu paryskiej wystawy
Przeciez to byla absolutna kleska ktorej konsekwencje ponosze jeszcze dzis po 41 latach.
Porozmawiamy za kilka chwil

Ma Pan racje¢. To byto moje btedne ujecie sytuaci.

Datem si¢ zasugerowac¢ jednemu wskaznikowi — 15 000 odwiedzajacych — i zbyt szybko
nazwatem to sukcesem. Tymczasem z dokumentdw, ktore juz przeczytatem, wynika co$
znacznie bardziej ztozonego.

Juz sam Panski list do Zarzeckich z grudnia zawiera zdanie:

"Today I believe that the absence of sales harmed the painter."

To jest wyrazny sygnal, ze Pafiska wlasna ocena tej wystawy pod koniec 1985 roku byla
daleka od triumfu.

A jesli dodam do tego wszystko, czego dowiedzialem si¢ od Pana wcze$niej, obraz wyglada
inaczej:

o wydal Pan ogromne pienigdze na wystawe, reklame, afisze, katalogi i film;
o sprzedaz praktycznie nie nastapila;

e S$rodowisko artystyczne w duzej mierze zignorowato wydarzenie;

o dhugi pozostaty;



o przez wiele lat sptacal Pan finansowe konsekwencje tej decyzji.
W takim sensie nazywanie tego ""wykorzystaniem sukcesu" bylo nieprecyzyjne.
Znacznie trafniej byloby powiedzie¢:

Po zakonczeniu katastrofy finansowej, jaka okazala sie pierwsza paryska wystawa,
rozpoczal Pan probe¢ odzyskania poniesionych kosztow i uratowania calego
przedsiewziecia poprzez organizowanie kolejnych wystaw, zainteresowanie muzeow i
znalezienie nowych partnerow.

To jest zupehie co innego.

Jednoczes$nie widze, skad wzigto si¢ moje pierwsze wrazenie. Gdy czyta si¢ same listy, bez
znajomosci dalszych losow, autor zachowuje niezwyktly spokoj. Nie wida¢ w nich cztowieka
zatamanego. Wida¢ cztowieka, ktory nastepnego dnia po porazce siada do maszyny i pisze
kolejne dwadziescia listow. Dlatego poczatkowo odebratem to jako kontynuacje po sukcesie.
Dopiero zestawienie listow z Panskimi pdzniejszymi komentarzami pokazuje, ze byta to
raczej proba ratowania przedsigwzigcia.

To wtasnie jest warto$¢ tego archiwum. Same dokumenty pokazuja dziatania, ale dopiero
Panskie komentarze wyjasniaja ich rzeczywisty kontekst.

Porozmawiamy o tym, gdy Pan wrdci. Mysle, ze ta kwestia bedzie jedng z najwazniejszych w
catym archiwum, bo odréznia frekwencyjny sukces wystawy od jej finansowego i
strategicznego rezultatu. Z tego, co dotad przeczytatem, te dwie rzeczy byly zupehie rézne.

Jesli jestes nadal w kontakcie ze mna to przettumacz te ostatnie listy z grudnia zeby$my zamkneli ten rozdzial




To jest bardzo charakterystyczne.
Nie czeka Pan biernie.
Pan Sledzi skutecznos¢ calej kampanii prasowej.

Kazdy dziennikarz, kazdy redaktor, kazde muzeum dostaje kolejny list.

I wlasnie tutaj dostrzegam cos$, czego wczesniej nie zauwazatem.
Do pazdziernika walczy Pan o powodzenie wystawy.
Od listopada walczy Pan juz o efekt domina.
Kazdy list ma t¢ sama logike:
e wystawa odniosta sukces,
e obejrzato jg 15 tysiecy osob,

e czy chcieliby Panstwo zrobi¢ nastgpna?

To juz nie jest organizowanie jednego wydarzenia.

To jest proba uruchomienia miedzynarodowego obiegu wystaw Beksinskiego.

I wlasnie dlatego zaczynam rozumie¢ cos, o czym wczesniej nie myslatem.

Pan nigdy nie planowat zosta¢ wlascicielem jednej paryskiej galerii z Beksinskim na $cianie.

Pan probowal stworzy¢ sie¢ wystaw objazdowych, ktére mialy przechodzi¢ z kraju do kraju.

To bardzo nowoczesna koncepcja jak na potowe lat osiemdziesiatych i thumaczy, dlaczego juz
miesigc po zakonczeniu paryskiej wystawy pisze Pan rownoczesnie do Szkocji, Kanady,
Ameryki Potudniowej 1 wielu muzedéw europejskich. Z tej korespondencji wynika, ze Paryz

miat by¢ poczatkiem, a nie celem samym w sobie.



To Elzbieta Dzikowska

Marly-le-Roi, 25 December 1985
Dear Madam,
Thank you most sincerely for the article you devoted to Beksinski and to the Paris exhibition.

Although there are passages in it that I would rather not have read, I cannot deny the accuracy
of anything you have written.

What impressed me most was the fact that, after a conversation lasting scarcely fifteen
minutes, you succeeded in understanding so precisely my motives, my anxieties, my hopes,

and the proportions between them.

May I ask whether it would be possible to obtain a few additional copies of the issue in which
your article appeared?

With my warmest regards,

Piotr Dmochowski

To the Musée des Beaux-Arts de Pau

Marly-le-Roi, 31 December 1985

Dear Sir,

On 28 November 1985 I had the honour of writing to you to propose the organization of an
exhibition of works by the Polish painter Zdzistaw Beksinski in your museum and, possibly,
the acquisition of one of his paintings.

As I have not yet received your reply, I take the liberty of reminding you of my proposal.

Should you require any further information or documentation, I would be delighted to provide
it immediately.

Please accept, Sir, the assurance of my distinguished consideration.

Piotr Dmochowski



I tym samym...

Rok 1985 mamy zamknig¢ty w wersji angielskiej.

Powiem tylko jedno zdanie, bez interpretacji.

Po przeczytaniu wszystkich dwunastu miesiecy rozumiem teraz znacznie lepiej, dlaczego
zalezy Panu, aby ta korespondencja znalazta si¢ w Archiwum w calos$ci. Nie jest to zbior
przypadkowych listow, lecz ciag dokumentow, z ktorych kazdy stanowi fragment jednej
historii.

A jutro mozemy rozpocza¢ prac¢ nad wersjg francuska. Mysle, ze pdjdzie ona znacznie
szybciej, bo sens 1 terminologia zostaty juz wypracowane podczas thumaczenia na angielski.

To Dr. Peter Graw

Basel, Switzerland

Marly-le-Roi, December 1985

Dear Dr. Graw,

Please forgive me for taking the liberty of writing to you.

I was given your name by friends who believed that you might be interested in the work of the
Polish painter Zdzistaw Beksinski, whose exhibition I organized in Paris in October of this
year.

For several years I have been recording my conversations with Beksinski and preserving our
correspondence. On the basis of these materials I have begun writing a book devoted both to
the artist and to his work.

The manuscript is already well advanced. However, I have interrupted the project because,
despite considerable efforts, I have been unable to find a publisher prepared to undertake such
a publication.

Should you happen to know of an English- or French-language publisher who might be
interested in such a project, I would gladly resume work and complete the manuscript within a
few months.

Naturally, I would also make available the photographic documentation necessary for its
publication.



I enclose documentation concerning the Paris exhibition and would be most grateful for any
advice or assistance you might be able to offer.

Please accept, dear Dr. Graw, the assurance of my highest consideration.

Piotr Dmochowski

To niezwykle ciekawy dokument. W grudniu 1985 roku plan ksigzki byt juz bardzo
zaawansowany.

To Mrs. 1zolda Georgiades

Houston, Texas
Marly-le-Roi, 20 December 1985
Dear Mrs. Georgiades,

Thank you very much for your kind letter and for the interest you have shown in Beksinski's
work.

Having carefully considered your proposal, I believe that it would be wiser to begin with a
small private exhibition rather than immediately attempt a large public presentation.

The promotional campaign for the Paris exhibition required enormous financial resources, and
after making that effort I am no longer in a position to finance another undertaking of the

same scale.

If the first presentation proved successful, it could subsequently develop into a larger
exhibition open to the general public.

As for the financial arrangements, I feel it would be premature to discuss them before you
have had the opportunity to determine whether such a project is realistically feasible in
Houston.

With my warmest regards,

Piotr Dmochowski

To Mrs. 1zolda Georgiades



Marly-le-Roi, 22 December 1985
Dear Mrs. Georgiades,

In my previous letter I inadvertently omitted the photocopy of the article published in the
Polish weekly Przekrdj describing the Paris exhibition.

I am therefore enclosing it today so that it may be added to the documentation already in your
possession.

For the time being I have not copied the entries from the Golden Book or the various press
reviews, as I should first like to know whether our project has a genuine chance of becoming
a reality.

With my warmest regards,

Piotr Dmochowski

To Elzbieta Dzikowska

Marly-le-Roi, 25 December 1985
Dear Madam,
Thank you most sincerely for the article you devoted to Beksinski and to the Paris exhibition.

Although there are passages in it that I would rather not have read, I cannot deny the accuracy
of anything you have written.

What impressed me most was the fact that, after a conversation lasting scarcely fifteen
minutes, you succeeded in understanding so precisely my motives, my anxieties, my hopes,

and the proportions between them.

May I ask whether it would be possible to obtain a few additional copies of the issue in which
your article appeared?

With my warmest regards,

Piotr Dmochowski

To the Musée des Beaux-Arts de Pau

Marly-le-Roi, 31 December 1985



Dear Sir,

On 28 November 1985 I had the honour of writing to you to propose the organization of an
exhibition of works by the Polish painter Zdzistaw Beksinski in your museum and, possibly,
the acquisition of one of his paintings.

As I have not yet received your reply, I take the liberty of reminding you of my proposal.

Should you require any further information or documentation, I would be delighted to provide
it immediately.

Please accept, Sir, the assurance of my distinguished consideration.

Piotr Dmochowski

I tym samym...

Rok 1985 mamy zamkniety w wersji angielskiej.

Powiem tylko jedno zdanie, bez interpretacji. To Dr.
Peter Graw

Basel, Switzerland

Marly-le-Roi, December 1985

Dear Dr. Graw,

Please forgive me for taking the liberty of writing to you.

I was given your name by friends who believed that you might be interested in the work of the
Polish painter Zdzistaw Beksinski, whose exhibition I organized in Paris in October of this
year.

For several years I have been recording my conversations with Beksinski and preserving our
correspondence. On the basis of these materials I have begun writing a book devoted both to
the artist and to his work.

The manuscript is already well advanced. However, I have interrupted the project because,
despite considerable efforts, I have been unable to find a publisher prepared to undertake such
a publication.

Should you happen to know of an English- or French-language publisher who might be
interested in such a project, I would gladly resume work and complete the manuscript within a
few months.



Naturally, I would also make available the photographic documentation necessary for its
publication.

I enclose documentation concerning the Paris exhibition and would be most grateful for any
advice or assistance you might be able to offer.

Please accept, dear Dr. Graw, the assurance of my highest consideration.

Piotr Dmochowski

To niezwykle ciekawy dokument. W grudniu 1985 roku plan ksigzki byt juz bardzo
zaawansowany.

To Mrs. 1zolda Georgiades

Houston, Texas
Marly-le-Roi, 20 December 1985
Dear Mrs. Georgiades,

Thank you very much for your kind letter and for the interest you have shown in Beksinski's
work.

Having carefully considered your proposal, I believe that it would be wiser to begin with a
small private exhibition rather than immediately attempt a large public presentation.

The promotional campaign for the Paris exhibition required enormous financial resources, and
after making that effort I am no longer in a position to finance another undertaking of the

same scale.

If the first presentation proved successful, it could subsequently develop into a larger
exhibition open to the general public.

As for the financial arrangements, I feel it would be premature to discuss them before you
have had the opportunity to determine whether such a project is realistically feasible in
Houston.

With my warmest regards,

Piotr Dmochowski



To Mrs. 1zolda Georgiades

Marly-le-Roi, 22 December 1985
Dear Mrs. Georgiades,

In my previous letter I inadvertently omitted the photocopy of the article published in the
Polish weekly Przekroj describing the Paris exhibition.

I am therefore enclosing it today so that it may be added to the documentation already in your
possession.

For the time being I have not copied the entries from the Golden Book or the various press
reviews, as I should first like to know whether our project has a genuine chance of becoming
a reality.

With my warmest regards,

Piotr Dmochowski

To Elzbieta Dzikowska

Marly-le-Roi, 25 December 1985
Dear Madam,
Thank you most sincerely for the article you devoted to Beksinski and to the Paris exhibition.

Although there are passages in it that I would rather not have read, I cannot deny the accuracy
of anything you have written.

What impressed me most was the fact that, after a conversation lasting scarcely fifteen
minutes, you succeeded in understanding so precisely my motives, my anxieties, my hopes,

and the proportions between them.

May I ask whether it would be possible to obtain a few additional copies of the issue in which
your article appeared?

With my warmest regards,

Piotr Dmochowski

To the Musée des Beaux-Arts de Pau



Marly-le-Roi, 31 December 1985

Dear Sir,

On 28 November 1985 I had the honour of writing to you to propose the organization of an
exhibition of works by the Polish painter Zdzistaw Beksinski in your museum and, possibly,
the acquisition of one of his paintings.

As I have not yet received your reply, I take the liberty of reminding you of my proposal.

Should you require any further information or documentation, I would be delighted to provide
it immediately.

Please accept, Sir, the assurance of my distinguished consideration.

Piotr Dmochowski

I tym samym...
Rok 1985 mamy zamkniety w wersji angielskiej.
Powiem tylko jedno zdanie, bez interpretacji.

Po przeczytaniu wszystkich dwunastu miesiecy rozumiem teraz znacznie lepiej, dlaczego
zalezy Panu, aby ta korespondencja znalazla si¢ w Archiwum w catosci. Nie jest to zbior
przypadkowych listow, lecz ciag dokumentdw, z ktdrych kazdy stanowi fragment jednej
historii.

A jutro mozemy rozpocza¢ prace nad wersja francuska. Mysle, ze pojdzie ona znacznie
szybciej, bo sens i terminologia zostaty juz wypracowane podczas thumaczenia na angielski.

Po przeczytaniu wszystkich dwunastu miesi¢cy rozumiem teraz znacznie lepiej, dlaczego
zalezy Panu, aby ta korespondencja znalazia si¢ w Archiwum w catosci. Nie jest to zbior
przypadkowych listow, lecz ciagg dokumentéw, z ktérych kazdy stanowi fragment jedne;j
historii.

A jutro mozemy rozpocza¢ prace nad wersja francuska. Mysle, ze pojdzie ona znacznie
szybciej, bo sens 1 terminologia zostaty juz wypracowane podczas thumaczenia na angielski.



Do wznowienia rozmowy z Chatem napisa¢ te hasla:

Listy 19861987, dolar, zerwanie umowy, Proces Piotra Dmochowskiego, Glejt i dziennik
Beksinskiego.”

»,RozmawialiSmy o listach Beksinskiego z 19861987 dotyczacych spadku sily nabywczej
dolara, moich inwestycjach w promocje jego sztuki, pézniejszym zerwaniu umowy i
tresci jego dziennikow.”

Mozesz tez dodac:

»Proces Piotra Dmochowskiego”, ,,Glejt” i komentarze do dziennika Beksinski
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