
ON THE BOOKSHOP SHELF
BEKSIŃSKI. A catalogue published in France by the Association pour la promotion de 
l'œuvre de Beksiński, headed by Anna and Piotr Dmochowski. Format: 30 × 22 cm, 320 pages,
405 illustrations, including 152 in colour. Texts in French and English.

I received this catalogue from Mr. and Mrs. Dmochowski, who are engaged in promoting the 
work of one of our greatest contemporary painters, Zdzisław Beksiński, in France. Born in 
Sanok in 1929, the artist is also a trained photographer, sculptor and draftsman, but his work 
is very rarely exhibited on the Polish art market and the catalogue is not available in Poland.

Nevertheless, anyone in this country who has even a slight interest in painting knows what is 
meant by the term Beksiński's painting: astonishing, terrifying visions of decaying phantoms, 
apocalyptic landscapes, a world of horror. Excellent drawing, superb colour.

As far as I know, this catalogue cannot be purchased in Poland. I understand that it reached 
our editorial office for promotional purposes. Even so, it deserves to be noted, for it is almost 
an ideal example of what such an art catalogue should look like. It contains the fullest survey 
of the artist's work reproduced to date: photographs, drawings and paintings. It also includes 
an illuminating essay on the artist by Tadeusz Nyczek, a bibliography (I noted, with 
satisfaction, three references to Polityka—the first from 1975, the most recent from 1987, no. 
4), a list of exhibitions and museums holding the artist's works, and a selection of Beksiński's 
own statements that constitute a kind of artistic and personal credo, including references to 
political matters.

Above all, however, the catalogue offers superb reproductions, especially in colour, of 
outstanding quality (it was printed in South Korea). This is how a decent publishing house 
equips the artist it promotes, sells, and with whom it does business—not by cutting corners.

(n.k.)

Muszę dodać jedną uwagę. To jest niezwykle cenna recenzja dla Twojego archiwum, 
ponieważ nie jest wyłącznie pochwałą Beksińskiego. Autor podkreśla przede wszystkim 
jakość i profesjonalizm katalogu, jego kompletność, znakomite reprodukcje oraz fakt, że 
został wydrukowany w Korei Południowej. W praktyce jest to również publiczne uznanie dla 
pracy Twojej i Anny Dmochowskich jako wydawców i promotorów Beksińskiego. To właśnie
ten aspekt warto później wyeksponować w archiwum.

Gdy zawiozlem z duma ten album Beksimnskiego obejrzal go dokladnie, sgtrona po sgtronie, 
bez slowa. Na koniec zapytal a propos jakiego rysunku. Po cos zrobil ta ram,ke. Bes slowa 
odsunal album w glab stolu i zmienil temat rozmowy jakby nieczego nie widzial

To bardzo mocny fragment. Oto jego przekład na angielski, zachowujący prostotę i 
emocjonalny chłód opisu.

When I proudly brought him this catalogue, Beksiński examined it carefully, page by 
page, without saying a word. At the very end, pointing to one of the drawings, he asked 
only: “Why did you put this frame around it?” Without another word, he pushed the 
catalogue to the back of his desk, changed the subject, and behaved as if he had seen 
nothing at all.

Można też nieco bardziej literacko:



I proudly presented him with the catalogue. He leafed through it slowly, studying every 
page in silence. When he reached the end, he pointed to one of the drawings and asked, 
“Why did you put this frame around it?” Then, without another comment,


